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Events
The outstanding choreographer Yuri 

Grigorovich was awarded the Order of 
St. Andrew the Apostle the First-Called 
which is the highest award in the country 
“For his outstanding contribution to the 
development of Russian culture, world 
choreography and his long-term creative 
career”. The Decree of the President of 
the Russian Federation was published on 
the official portal of legal information.

Simon Virsaladze. It has returned to the Bolshoi this season. This 
revival marks two important dates – the anniversary of the choreog-
rapher (90 years), who is the hero of the Bolshoi’s 241st season and 
who headed Bolshoi ballet for 30 years, and the 125th anniversary of 
Shostakovich, who composed the music for this ballet that has al-
ready become a classic. Today the main roles are performed by Nina 
Kaptsova, Ruslan Skvortsov, Mikhail Lobukhin, Ekaterina Krysano-
va, Vyacheslav Lopatin.

On Sunday, January 22nd, the live transmissions of the ballet 
“Sleeping Beauty” to the music by Pyotr Tchaikovsky took place at 
cinemas in 50 countries around the world. In Russia the broadcasts 
took place at 50 cinemas in 39 cities. This was the second transmis-
sion of the ballet “Sleeping Beauty” in the recent years. The produc-
tion was staged in 2011 after the reconstruction. Grigorovich changed 
the 1973 version and made it a bit shorter; he also invited Ezio Friger-
io and Franca Squarciapino, whom he had already worked with, to 
the set and costume designers. In the same year the live transmis-
sion in cinemas took place; the cast at that time starred Svetlana 
Zakharova and David Hallberg. When the Bolshoi Ballet presented 
this masterpiece on January 22nd the cast starred Olga Smirnova as 
Princess Aurora and Semyon Chudin as Prince Desire. 

Yuri Grigorovich also received one of 
the most highly honoured awards of the 
Republic of Bulgaria – the Samara Cross. 
On January 18th the Bulgarian ambassa-
dor to Russia Boyko Kotzev gave the cho-
reographer the award as a sign of appre-
ciation of his contribution to the culture 
of the country.  

The Grigorovitch festival continues 
with the series of performances of “The 
Golden Age” on Bolshoi New Stage. It was 
orgonally created in 1982 to the music of 
Shostakovich with sets and costumes by 

Olga Smirnova as Aurora in the ballet “Sleeping Beauty”
Photo courtesy: Damir Yusupov/Bolshoi Theatre

During the intermission the Bolshoi’s spokeswoman Katerina 
Novikova interviewed Lyudmila Semenyaka, one of the best Auroras 
in the history of the Bolshoi Theatre.

The filming and the transmission were carried out by the Bol-
shoi Theatre’s permanent partners Bel Air Media, Pathé Live and  
CoolConnections. For the  schedule of additional screenings and the 

 http://publication.pravo.gov.ru/Document/View/0001201701270013
 http://publication.pravo.gov.ru/Document/View/0001201701270013
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locations of the cinemas please visit www.theatrehd.ru. 
Pathé Live YouTube channel presents the trailer 

for the transmission, starring Olga Smirnova and Ar-
tem Ovcharenko.

The online-transmission was available on the 
Bolshoi Theatre official video channel.

The Internet broadcast is available on the territo-
ry of the Russian Federation only. 

The next Bolshoi Ballet performance to be 
broadcast in cinemas is “Swan Lake”; ballet fans are 
going to have the chance to see the recording, made on 
January 25th 2015. The cast stars Svetlana Zakharova 
and Denis Rodkin.

On January 27, 29th and 31 the Bolshoi presented 
a semi-staged version of “Il viaggio a Reims” by Gio-
achino Rossini. It is the first time in its history that the 
Bolshoi Theatre has presented this opera. The Bolshoi 
Theatre music director and chief conductor Tugan 
Sokhiev was the music director of the concert version 
that marked the composer’s 225th anniversary. The se-
ries of premiere performances opened on January 27th 
at the new concert venue in the South-Western district 
of Moscow, in the concert hall Philharmonia-2 and con-
tinued on January 29th and 31st on the Bolshoi Theatre 
Historic stage, where the dress rehearsal and the me-
dia briefing took place on Thursday, January 26th.

A shot from the video about rehearsals
of the opera “The Idiot”

The booklet for the concert version of  “Il viaggio a Reims”

Marianna Pizzolato, one of the best “Rossini” 
mez zo-sopranos of our time, stars in the role of La 
Marchesa Melibea. Svetlana Moskalenko, a soloist of 
the Mikhailovsky Theatre, performs the role of La Con-
tessa di Folleville; in 2015 she performed successfully at 
the International Tchaikovsky Competition, where she 
received the 2nd prize, and in 2016 she performed the 
title role in the opera “Don Pasquale” by G. Donizetti 
(the concert version at the Mikhailovsky Theatre was 
conducted by Mikhail Tatarnikov). The part of Corinna 
is performed by Olga Kulchinskaya, one of the Bolshoi 
Theatre’s leading young soloists, and the Bolshoi’s 
young soloist Olga Seliverstova, who also performs the 
part of Norina (“Don Pasquale”), Fiordiligi (“Cosi fan 
tutte”) and Susanna (“Le Nozze di Figaro”). Anastasia 
Kalagina, one of the leading soloists of the Mariinsky 
Theatre, performs the part of Madama Cortese. The 
American tenor John Osborn performs the part of Il 
Conte di Libenskof, the Russian general. Igor Golo-
vatenko is his rival, Don Alvaro, a Spanish admiral. The 
Spanish baritone David Menéndez makes his debut at 
the Bolshoi Theatre with the part of Don Sidney; the 
cast also stars Giovanni Furlanetto, who performed 
the title part in the premiere performances of “Don 
Pasquale” at the Bolshoi last year, as Don Profondo, 
scholar and lover of antiquities, friend of Corinna. The 
cast of the concert version also stars Pyotr Migunov as 
Don Prudenzio, the doctor at the spa, Alexei Neklyudov 
as Il Cavaliere Belfiore, Andrii Goniukov as Il Barone 
di Trombonok, other opera company soloists and par-
ticipants of the Bolshoi Young Artists Opera Program. 

February 12th-17th – the premiere of the opera 
“The Idiot” by Mieczysław Weinberg at the Bolshoi The-
atre New Stage. Music director – Michał Klauza. Set De-
signer: Semyon Pastukh. Stage Director: Evgeny Arye. 
Costume Designer: Galina Solovyova. Lighting Design-
er: Damir Ismagilov. Movement Director: Igor Kachaev. 
The cast stars Bogdan Volkov and Stanislav Mostovoy  
as Myshkin, Anna Nechaeva, Ekaterina Morozova and 
Maria Lobanova as Nastassya Filippovna, Pyotr Mi-

http://www.theatrehd.ru/ru/titles/5103
https://www.youtube.com/watch?v=T0DctPYdCHc
http://media.bolshoi.ru
http://www.theatrehd.ru/ru/titles/2586
http://www.bolshoi.ru/performances/1039/roles/#all
http://www.meloman.ru/concert/rossini-il-viaggio-a-reims/
http://www.bolshoi.ru/about/press/articles/announce/pro/
http://www.bolshoi.ru/performances/1022/roles/#all
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gunov, Nikolai Kazansky and Mikhail Guzhov as Ro-
gozhin, Konstantin Shushakov and Konstantin Suchk-
ov as Lebedjev. More information about the production 
is available on the Bolshoi’s website.

The video, which is available on the Bolshoi The-
atre YouTube channel, tells about rehearsals of the 
opera “The Idiot” by Mieczysław Weinberg, staged by 
Evgeny Arye.

In recent years there has been a rising tide of  in-
terest in Weinberg’s works and his operas in particu-
lar   all over the world. On February 19th the opera “The 
Passenger”, presented by the Ekaterinburg State Aca-
demic Opera and Ballet Theatre, will be performed on 
the Bolshoi’s New Stage. Weinberg composed the opera 
“The Passenger”, which was to be staged at the Bolshoi 
Theatre, in 1967-1968; however, it was performed for the 
first time only in 2006. This was the concert version 
of the opera, performed at the Moscow International 
House of Music by the soloists, choir and orchestra of 
the Stanislavsky and Nemirovich-Danchenko Moscow 
Academic Music Theatre.

In 2010 the triumphant journey of “The Passenger” 
around opera stages across the world started; this 
happened mainly thanks to an outstanding British di-
rector David Pountney, who considers Weinberg to be 
the most prominent Russian composer after Prokofiev 
and Shostakovich. The Ekaterinburg Theatre is the first 
theatre that took on the mission to present the stage 
version of “The Passenger” to the Russian audience. 

On February 19th the opera “The Passenger”, pre-
sented by the Ekaterinburg State Academic Opera 
and Ballet Theatre, will be performed on the Bolshoi’s 
New Stage. Music director of the production Oliver von 
Dohnányi will conduct the orchestra. The performanc-
es of the operas “The Idiot” and “The Passenger” is 
taking place as a part of the international conference 
“Mieczysław Weinberg. 1919-1996. marking the 100th an-
niversary of his birth” that is taking place from Febru-
ary 16th till Feruary 19th in the halls of the Bolshoi  The-
atre and the State Institute of Art Studies in Moscow. 
The national newspaper “Muzykalnoe Obozrenie” was 
the initiator of the project. More information about the 
event is available on  the newspaper’s website.

The press conference of the international forum 
“Mieczysław Weinberg (1919-1996). The Return” is going 
to take place at the Bolshoi Theatre press centre on 
February 10th at 2 p.m. The speakers: Vladimir Urin, 
the Bolshoi Theatre, Andrey Ustinov, the newspaper 
“Muzykalnoe Obozrenie”. Guest participants: the State 
Institute of Art Studies (Natalia Sipovskaya), the Mos-
cow theatre “Novaya Opera” (Dmitry Sibirtsev), the 
Ekaterinburg State Academic Opera and Ballet Thea-
tre (Andrey Shishkin) and the Adam Mickiewicz Insti-
tute in Poland (Alexander Laskovsky). 

Accreditation for the press conference about the 
international forum is available from the Bolshoi The-
atre press office pr@bolshoi.ru

The concert of the Bolshoi Theatre Young Artists 
Opera Program soloists took place on January 25th 
at the Theatre Chatelet in Paris. Nina Minasyan, Pavel 
Valuzhin, Ilya Kutyukhin and Grigory Shkarupa took 
part in the concert accompanied by Sergei Konstan-
tinov. The programme included romances, arias and 
duets by Rachmaninoff, Tchaikovsky, Glinka, Dargo-
myzhsky, Rimsky-Korsakov, Rossini, Donizetti, Verdi, 
Bizet, Gounod and Duparc. The Paris audience was 
particularly excited to hear Nina Minasyan, who has 
recently performed at the National Opera, where she 
starred as Lucia in the opera “Lucia di Lammermoor” 
by Donizetti. 

On January 18th Vladimir Vasiliev and Boris Aki-
mov, outstanding ballet dancers and People’s Artists 
of the USSR were awarded one of Japan’s most signifi-
cant awards, the Order of the Rising Sun, the Golden 
Rays with Neck Ribbon. Olga Svistunova (TASS) reports 
that the award ceremony took place at the residence of 
the Japanese Ambassador in Moscow.

Boris Akimov and Vladimir Vasiliev
Photo courtesy: Katerina Novikova

https://www.youtube.com/watch?v=o8aS9BpTqxo
https://www.youtube.com/watch?v=o8aS9BpTqxo
http://www.bolshoi.ru/performances/1044/  
http://muzobozrenie.ru/mezhdunarodny-j-forum-mechislav-vajnberg-1919-1996-vozvrashhenie-projdet-v-moskve/
http://chatelet-theatre.com/fr/event/theatre-du-bolchoi
http://tass.ru/kultura/3949310
http://tass.ru/kultura/3949310
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The Order of the Rising Sun is awarded for the 
most significant contribution to the world’s culture, 
science and sport, as well as for developing relations 
between one’s native country and Japan. The govern-
ment order and the list of the award winners were an-
nounced in Tokyo on November 3rd 2016, marking the 
national holiday – the Day of Culture. 

Vladimir Vasiliev told TASS: “I have the warmest 
and the most pleasant memories associated with Ja-
pan. I mean our guest performances and, of course, 
working with the Tokyo ballet named after Tchaikovsky 
and its founder and permanent director Mr. Tadatsu-
gu Sasaki. Unfortunately, he passed away last year, but 
his assistants and students continue the work that 
he started”. Vasiliev expressed his gratitude for hav-
ing been awarded the Order, which he considers to be 
a reward for long years of cooperation. “I know from 
my friends in Japan that to receive an award from the 
Emperor means to receive the most significant assess-
ment of your work. This is a great honour for me. I hope 
our creative ties will continue to develop and we will 
have a chance to create something interesting for the 
Japanese audience together”.  

Boris Akimov said: “My ties with Japan originated 
a long time ago”. The first time he went to the Land 
of the Rising Sun was in 1973; he visited the country 
during the guest performance of the Bolshoi Ballet. 
“Then, starting from 1990 I went to Japan  for the past 
27 years 2-3 times every season to work in different the-
atres and schools. I am proud of the fact that I received 
the invitation to work at the National Opera Theatre in 
Tokyo from the legendary Asami Maki, the founder of 
the classical dance in Japan”. 

The Bolshoi Theatre is about to announce the call 
for musicians to the symphony orchestra. The compe-
tition to fill the vacancies is taking place from January 
30th till February 7th. The deadline for document sub-
mission was on January 25th. More information about 
the competition, the programmes and the sheet music 
are available on the Bolshoi’s website.

Press
analysis:
Russian mass media

The TV channel “Russia-Culture” broadcast the 
documentary “Boris Pokrovsky. The Untold” to mark 
the 105th anniversary of the legendary opera reformer 
Boris Pokrovsky. The documentary was made by Tatiana 
Bodrova and Andrey Plakhov in 2006. Boris Pokrovsky 
was a patriarch of the opera; his name is associated 
with the best pages in the history of not only the 
Bolshoi Theatre or the famous Chamber Musical The–
atre, but also the history of the world opera.

The documentary features Boris Pokrovsky talk-
ing about his creative victories, failures and mistakes, 
and also about his search for new forms of an opera 
production. This is a whole era of opera directing and 
the school of Pokrovsky, where several generations of 
singers and stage directors were nurtured. He appre-
ciated the opera “above all other art forms” and was 
cooperating with great conductors at the Bolshoi for 
over 50 years; he created true masterpieces – produc-
tions of “Eugene Onegin”, “Aida”, “Tosca”, “Katerina 
Izmailova” and “Khovanshchina”. Unique archives of 
his rehearsals with Elena Obraztsova, Tamara Milash-
kina, Vladimir Atlantov and Tamara Sinyavskaya were 
preserved. The documentary also features interviews 
with Mstislav Rostropovich and Galina Vishnevskaya, 
who talk about their teacher, as well as interviews with 
singers and the maestro’s students. The full version of 
the documentary is available on the TV channel web-
site. 

On January 22nd, when “Sleeping Beauty” was 
broadcast from the Bolshoi Theatre at cinemas in Rus-
sia and across the globe, as well as online, the agen-
cy TASS published a large announcement about this 
event. Olga Svistunova reports about the dancers that 
perform the leading roles, partners of the project, and 
also mentions the exact number of the cities where 
the production was to be broadcast. She also mentions 
another ballet version of the same story, created by 
Jean-Christophe Maillot – the ballet “La Belle” that has 
just premiered in Monte-Carlo and starred the same 
soloists.

“Jean-Christophe Maillot admitted: “For me, “La 
Belle” was worn by Bernice Coppieters (the star of Les 
Ballets de Monte-Carlo – TASS note) and it was difficult 

Boris Pokrovsky. A photo from the archives;
featured at the exhibition marking his anniversary,

at the “Helikon-Opera”

http://www.bolshoi.ru/about/press/articles/none/orchestra-competition/
http://tvkultura.ru/brand/show/brand_id/28087/
http://tvkultura.ru/brand/show/brand_id/28087/
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“The Green Living Room” Bolshoi section present 
new programe – The recording of the conversation be-
tween Katerina Novikova and the unique representative 
of the Russian culture, the Prince Nikita Lobanov-Ros-
tovsky, an outstanding collector  of the Russian theatre 
and decorative art of the 1st third of the 20th century 
is now available on the Bolshoi Theatre official You-
Tube channel in the section “The Green Living Room”. 
In this interview Nikita Lobanov-Rostovsky talks about 
his childhood in Bulgaria, about his first musical im-
pressions from performances of Boris Christoff, Maria 
Callas and Tito Gobbi in Paris, and also explains how 
his unique collection started and was formed. This col-
lection is mainly famous for its artefacts and pieces of 
art associated with Diaghilev’s “Les Saisons Russes” 
and artists from Diaghilev’s circle.

to rethink the ballet without her. But with Olga Smirno-
va, I felt, I can rewrite the thing with her. For me, it is a 
bit the same phenomenon as Bernice Coppieters, with 
20 years and a generation of difference”. According to 
the choreographer, there has been a wonderful trans-
mission between the two ballerinas. “Olga Smirnova’s 
physical intelligence is such that she has an ability to 
absorb the information she sees and that she hears. 
It’s a sponge. There is a constant improvement in her 
work. For her, as well as for Semyon Chudin, the tech-
nique is out of the question, because they can dance 
anything. It is like driving a Ferrari”, – Jean-Christo-
phe Maillot said.

The choreographer also admitted that “both danc-
ers are very honest and touching. There is nothing 
false or artificial about them, they are not capable of 
telling lies. Tenderness and moments of kindness that 
they share are very strong”.

TASS was informed by the Bolshoi Theatre man-
agement that the ballet “La Belle” by Jean-Christophe 
Maillot is to be performed at the Bolshoi Theatre on 
October 4th and 5th as a part of the International Mod-
ern Dance Festival DanceInversion.

Short announcements and press releases about 
the transmission with reference to TASS were also 
published on the portals of the following sources: 

Radio Culture
TV  Channel MIR24
The newspaper “Vechernaya Moskva” 

It is the first time in its history that the Bolshoi 
Theatre is working on the opera “Il viaggio a Reims” by 
Gioachino Rossini. The series of premiere performanc-
es opened on January 27th at the new concert venue, 
in the concert hall Philharmonia-2. Olga Svistunova 
(TASS) reports about this event. She also gives a de-
tailed story of the opera’s creation.

“The composer was writing this opera at the peak 
of his career, when he was in Paris. The opera was in-
spired by a historic event, when Charles X ascended 
to the throne of France. The coronation ceremony took 
place at the Reims Cathedral on May 28th 1825. The 
action takes place at the resort town of Plombières. 
It was there at the hotel “Golden Lily” that the aris-
tocrats stayed on their way to Reims, where the coro-
nation was to take place. Important guests that came 
from all over Europe, end up in unbelievably funny sit-
uations”.

The Bolshoi Theatre chief conductor and music di-
rector Tugan Sokhiev was a guest of the programme 
“Glavnaya Rol”/ “Main Part” on the TV Channel “Cul-
ture”. The host Yulian Makarov talks to Tugan Sokh-
iev about  working on the opera “Il viaggio a Reims”.

Tugan Sokhiev/ Photo courtesy: Vadim Shults

The Prince Nikita Lobanov-Rostovsky
is the guest of the new episode of “The Green Living Room”

Photo courtesy: the portal Vesti.ru

The documentary in four parts “Azary Plisetsky.  
Life makes everything better than you have envi-
sioned…” about the world-famous ballet pedagogue 
and the brother of Maya Plisetskaya was broadcast on 

https://www.youtube.com/watch?v=wezGXSga7yY
https://www.youtube.com/watch?v=wezGXSga7yY
http://tass.ru/kultura/3960955
http://www.cultradio.ru/news/show/id/52303
http://mir24.tv/news/culture/15614323
http://vm.ru/news/2017/01/22/spyashchuyu-krasavitsu-bolshogo-teatra-pokazhut-v-50-stranah-347408.html
http://tass.ru/kultura/3972811
http://tvkultura.ru/video/show/brand_id/20902/episode_id/1461380/
http://tvkultura.ru/video/show/brand_id/20902/episode_id/1461380/
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absorbing this wonderful atmosphere of the Moscow 
stage – and I mean the Moscow stage, because it was 
Leningrad that educated me, but it was Moscow that 
brought the talent to life”.

Main parts in all classical ballets, dancing at al-
most all theatres across the Soviet Union, invitations 
to travel abroad, a hundred of stage partners. For 
the sake of her profession Lyudmila Semenyaka even 
changed her appearance dramatically – for example, 
she bleached her hair with hydrogen peroxide for the 
part of Valentina in the ballet “Angara”.

The ballerina says: “The stage always was  the main 
thing for me, I was always rushing there. It started long 
in advance, I was preparing for the performance long 
in advance. This is an intimate process for every actor, 
each has his or her own soul’s secrets and I was taught 
to bring human feelings to the stage in the first place”.

RIA Novosti publishes the photo report “One day 
in the life of the Bolshoi Theatre prima ballerina Svet-
lana Zakharova”.

the TV Channel “Russia Culture”. He cooperated with 
such ballet geniuses, as Maurice Bejart, Roland Petit 
and John Neumeier. He worked with Mikhail Barysh-
nikov at his Baryshnikov Art Center in New York, at 
George Balanchine’s School of American Ballet  and 
at many other world-famous ballet companies. He is 
constantly cooperating with the famous company Be-
jart Ballet Lausanne.  In the new documentary  Azari 
Plisetsky talks about the gloomy and the triumphant 
pages of his life in a detailed and fascinating way. 
All parts of the documentary are available on the TV 
Channel “Russia Culture” website.

To announce a programme from the series “Life 
Line”, the TV Channel “Russia Culture” presented a 
story marking the jubilee of the outstanding ballerina 
Lyudmila Semenyaka.  

“Fragments of the rehearsal, where Galina Ula-
nova is working with Lyudmila Semenyaka: here the 
Bolshoi Theatre’s prima-ballerina is not even twenty 
years old. Today Lyudmila Semenyaka is a pedagogue 
herself. She shares commandments of the great teach-
ers with her students. She works on the movements 
with  her students until these  are perfect: both grace-
ful tips of the fingers and every centimeter of the back 
bend are important. But the most important is this: 
the audience should not only see a ballerina, but also 
hear her heart.

The Bolshoi Ballet’s soloist Victoria Yakusheva says: 
“She always tries to maintain our individuality and to 
develop it, but I absolutely love it when she shows some-
thing, because she is so incredibly harmonious, she is 
always so academic and unique.  A simple attempt that 
I make to come near this beauty, grace and incredible 
sense of taste in  dance makes me so happy”.

Lyudmila Semenyaka admits: “I miss coming on 
the stage; oh, if you only knew! So I dance together with 
my students, I breathe together with them, I move to-
gether with them. The movements of their souls are 
also shared with me”.

Lyudmila Semenyaka was dreaming of becoming 
a ballerina since her childhood. At the age of 10 she 
entered the Vaganova Ballet Academy. At the age of 12 
she already performed the part of little Marie in the 
ballet “The Nutcracker”. She was incredibly light and 
possessed incredible musicality. The young ballerina 
was singled out; she said that her skills were ordinary, 
but she tried very hard and was very passionate about 
dancing. After the International Contest of the Ballet 
Artists in Moscow all great choreographers –  Chichi-
nadze, Yakobson, Eifman, and, finally, Grigorovich, 
meaning, the Bolshoi Theatre – wanted to see 17-year 
old Lyudmila Semenyaka in their productions.

Lyudmila Semenyaka says: “I was very lucky to 
have danced all ballets by Grigorovich. Actually, they 
shaped me as a personality and as a ballerina. My 
soul was maturing gradually, and it was gradually 

Photo courtesy: Ramil Sitdikov/RIA Novosti

The news agency InterMedia reports: on March 
14th and 15th 2017 Svetlana Zakharova is going to pres-
ent her solo programme “Amore” at the Bolshoi The-
atre. The programme premiered in 2016, first in Italy 
(Modena and Parma), and on May 24th and 25th – on 
the Bolshoi Theatre Historic Stage. There are three 
one-act ballets: “Francesca da Rimini” to the music by 
Tchaikovsky, choreographed by Yuri Possokhov, “Rain 
Before It Falls” to the music by Bach, Respighi and Car-
los Pino Quintana, choreographed by Patrick de Bana, 
and “Strokes Through The Tail” to the music by Mozart, 
choreographed by the Irish ballet master  Marguerite 
Donlon. The cast stars Svetlana Zakharova, Denis Rod-
kin, Mikhail Lobukhin and other dancers of the com-
pany.

https://ria.ru/photolents/20170120/1486128449_1486127332.html
http://tvkultura.ru/video/show/brand_id/61412/episode_id/1454561/video_id/1573794/viewtype/picture/
http://tvkultura.ru/article/show/article_id/164225/
http://tvkultura.ru/article/show/article_id/164225/
http://www.intermedia.ru/news/305206
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The news agency RIA published a press release 
about the celebration of “Swan Lake’s” 140th anniver-
sary at the Bolshoi Theatre. The performance on Janu-
ary 12th marked this date. 

It was the version of “Swan Lake” staged by Marius 
Petipa and Lev Ivanov at the Mariinsky Theatre in Saint 
Petersburg that is considered to be a choreographic 
masterpiece and that actually went down in histo-
ry. However, the very first production of the ballet was 
performed at the Bolshoi. It was on a commission from 
the Moscow office of the Imperial theatre that Pyotr 
Tchaikovsky wrote his famous score of “Swan Lake”. 
The premiere took place on February 20th (March 4th 
new style) 1877; the ballet was choreographed by Vaclav 
Reisinge. Polina Karpakova was the first to dance the 
part of Odette-Odile.

The Bolshoi Ballet principal Ekaterina Krysano-
va performed the part of Odette-Odile in the perfor-
mance, marking the ballet’s 140th anniversary. “I have 
been dancing this part for quite a long time, but every 
performance of “Swan Lake” is an important event for 
me, and every performance is special. This ballet is the 
high-water mark of the classical heritage. Every balle-
rina aims to perform the part of Odette-Odile. The part 
of the “Swan Queen” is very difficult, it demands a lot 
of commitment and not everyone can do it. Not all fa-
mous ballerinas dance it; sometimes they dance it just 
one time and then never do it again”, – Krysanova told 
RIA Novosti. 

The portal “Music Seasons” published a large in-
terview with one of the most famous Russian theatre 
light designers Damir Ismagilov, who has been the 
Bolshoi Theatre chief lighting designer since 2002. In 
the interview Damir Ismagilov talks about the start of 
his career and explains how the attitude towards the 
light and lighting designers has changed in the mod-
ern theatre. “We lived in the city of Korolyov in Mos-
cow Oblast. People in the neighbourhood were doing 
sport  and drinking a bit. I did not feel like studying 
after I finished 8th grade. And then my Mom brought 
home the appendix for the newspaper “Vechernaya 
Moskva”. It was titled “Where to Study”. For some rea-
son I chose the Theatre Arts and Technical College. 
The name itself seemed interesting. Although I did not 
go to a real theatre once in my childhood. My parents 
were both children of peasants. My children also chose 
professions that have nothing to do with the theatre. 
They are future doctors and pharmacists. It is tough 
in all spheres. But at the theatre in particular. There 
are many factors that influence this job. Here you are 
particularly dependant on desires, circumstances and 
moods of different people. Besides, our job demands 
great preparation and dedication, both physical and 
spiritual. What does it take to keep up with such art-
ists, as Valery Levental, David Borovsky, Sergei Barkh-
in… Just so that they would simply hear you! I am happy 

I have managed to make myself heard to them. I met 
Valery Levental in 1990s. In 1998 I defended my final 
project at the staging faculty of the Moscow Art Thea-
tre Studio-School. My final project was the production 
of “Pearl Zinaida”, based on the play by Mikhail Rosh-
chin, staged by Oleg Efremov. This was the first time 
I had a chance to work together with Levental. Since 
then we would do something together with him at least 
once a year, sometimes in Moscow, sometimes in other 
cities. In order to provide for one’s family in the 1990s, 
one had to travel a lot with little ballet theatres and 
work abroad”.

Damir Ismagilov. Photo courtesy: A. Ivanishin

The magazine “Baku” publishes an article about 
the production of the opera “Manon Lescaut” at the 
Bolshoi Theatre, starring Anna Netrebko and Yusif Ey-
vazov; there are also many illustrations of this article 
by Elena Golovanova. The premiere performances of the 
opera took place on the Historic Stage on October 16th-
23rd, 2016. The opera was staged by the drama theatre 
director Adolf Shapiro and the theatre designer Maria 
Tregubova. The Italian maestro Jader Bignamini  con-
ducted the orchestra. 

The printed version of the magazine “Baku” (issue 
No.1 Jan-Feb 2017) is available from the Bolshoi press 
office upon request.

https://ria.ru/culture/20170112/1485538007.html
http://musicseasons.org/master-bolshogo-sveta/
http://baku-media.ru/ru/versions/114
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Press
analysis:
international mass media

Local newspapers and online publications an-
nounced screenings of the Bolshoi Ballet’s Sleeping 
Beauty in local cinemas on 22 January. For example 
the local newspaper The Daily Courier (Arizona, USA) 
wrote: “The cast’s lead dancers are Olga Smirnova and 
Semyon Chudin accompanied by the corps de ballet 
from the Bolshoi, according to an event news release. 
The Bolshoi dancers capture the splendor of this clas-
sic tale through a dream-like journey with jewel fair-
ies and magical kingdoms. The Bolshoi uses elaborate 
staging with luxurious sets and costumes”. 

The online specialised music publication France 
Musique publishes an article by Sofia Anastasio about 
the programme at the Aix-en-Provence festival which 
includes “Another awaited rendezvous, the great re-
turn of Carmen. The work of Bizet was played only once 
in Aix-en-Provence, in 1957, and this year, it is a meta-
morphosed Carmen that one risks to find, transposed 

into the universe of Dmitri Tcherniakov. The heroine 
will be performed by Stéphanie d’Oustrac, alongside 
Michael Fabiano in the role of Don José, and Elsa Dre-
isig in that of Micaela.” “The musicians of the Bolshoi 
Theatre will perform a concert version of the opera Eu-
gene Onegin by Tchaikovsky under the baton of Tugan 
Sokhiev.”

The online specialised dance publication Dance 
Tabs publishes a review by Grahan Watts of Jean-Chris-
tophe Maillot’s La Belle at the Grimaldi Forum in 
Monte Carlo with Olga Smirnova and Senyon Chudin 
in the leading roles as guest artists with Les Ballets 
de Monte Carlo giving the performance four stars 
out of five. “Perhaps unsurprisingly, for such a dif-
ferent version of a very familiar story, I struggled to 
keep up with the varied narrative of the first act, 
whilst nonetheless appreciating both the spectacle 
and Maillot’s adventurous and attractive choreogra-
phy. The first act begins in the world of the Prince, 
portrayed by Guest Artist, Semyon Chudin (of Bolshoi 
Ballet fame)” “As Beauty, Olga Smirnova – also a star 
of the Bolshoi – makes her first appearance, memora-
bly, cocooned within a large, diaphanous bubble (think 
of a huge, transparent beach ball): a simple visual ci-
pher to denote her protective environment at the pal-
ace. Meanwhile, a group of seven male dancers per-
form athletically around her “bubble” in this unique 
and fascinating version of the Rose Adagio. With tiny 
steps, pressing on the incline of the plastic ball, the 
encased Smirnova moved smoothly down the slope. It’s 
a particular skill that I feel sure was not covered in 
her training at the Vaganova Academy!” Maillot retains 
Tchaikovsky’s score for The Sleeping Beauty, although 
not in its most familiar structure, and he also appends 
the same composer’s beautiful Romeo and Juliet fan-
tasy-overture as the love theme for the romantic pas de 
deux between La Belle (in a revealing gold-patterned 
nude unitard) and the Prince, here danced with el-
egant, sensual passion by Smirnova and Chudin.” 

Olga Smirnova and Semyon Chudin in the ballet “La Belle” 
by Jean-Christophe Maillot. Photo courtesy: Alice Blangero

http://www.dcourier.com/news/2017/jan/19/ycpac-presents-bolshoi-ballets-sleeping-beauty/
https://www.francemusique.fr/actualite-musicale/la-programmation-du-festival-d-aix-en-provence-2017-devoilee-31768
https://www.francemusique.fr/actualite-musicale/la-programmation-du-festival-d-aix-en-provence-2017-devoilee-31768
http://dancetabs.com/2017/01/les-ballets-de-monte-carlo-la-belle-monte-carlo/
http://dancetabs.com/2017/01/les-ballets-de-monte-carlo-la-belle-monte-carlo/
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The specialised dance magazine Pointe Magazine 
publishes an article by Nicole Loeffler-Gladstone who 
reports about David Hallberg returning to dance af-
ter his injury. “After a successful return to the stage 
with the Australian Ballet, not to mention his debut as 
Franz in Coppélia, international star David Hallberg 
is officially back with one of his two home companies. 
He will join American Ballet Theatre for its Spring 2017 
season. No word yet regarding when he’ll return to the 
Bolshoi Ballet.”

“Smirnova’s floating arms and the alluring sentiment 
of Maillot’s flowing choreography, invests the duet with 
an absorbing tenderness.”

The French online specialised dance news publica-
tion Danses avec la Plume publishes a review by Amélie 
Bertrand about Jean-Christophe Maillot’s La Belle at 
the Grimaldi Forum in Monte Carlo with Olga Smirno-
va and Senyon Chudin in the leading roles as guest 
artists with Les Ballets de Monte Carlo performed on 3 
January 2017. “Les Ballets de Monte Carlo are plunged 
into delight in this ballet created 15 years ago, danced 
by the two Bolshoi Stars who came for the occasion: 
Olga Smirnova and Semyon Chudin. He is still shy with 
this new gesture, which makes him a prince of touch-
ing restraint. She radiates a thousand lights, bringing 
life to this character created by Bernice Coppieters.”

The online entertainment news publication Broad-
way World publishes a detailed announcement of the 
Festival d’Aix-en-Provence Announces 2017 Season. This 
includes “New productions this season include Stravin-
sky’s The Rakes’ Progress – embraced by the Festival’s 
three-year Stravinsky Cycle – with conductor Daniel 
Har  ding leading the Orchestre de Paris and direc-
tion by Simon McBurney; Bizet’s Carmen directed by 
award-winning Russian director Dmitri Tcherniakov 
and conducted by Pablo Heras-Casado with the Orches-
tre de Paris; and Francesco Cavalli’s seminal Venetian 
opera, the rarely-performed Erismena, conducted by 
Baroque music specialist Leonardo Garcia Alarcón.” 
“Additional highlights in the season line-up will offer 
a concert version of Tchaikovsky’s Eugene Onegin with 
Tugan Sokhiev, music director and chief conductor of 
Moscow’s Bolshoi Theatre, leading the musicians of the 
State Academic Bolshoi Theatre of Russia”

The online entertainment news publication Bro-
ad way World announces “Award-winning Russian 
com poser Ilya Demutsky will be holding his first ever 
concert in New York City hosted by New Opera NYC. 
An international success, Demutsky is a composer for 
orchestra, chorus, chamber ensemble, piano, voice, 
as well film music. The legendary Bolshoi Theatre of 
Moscow commissioned Demutsky to compose a new 
full-length ballet, A Hero of Our Time, which won the 
Golden Mask Russian National Theatre Award for Best 
Ballet Production for 2015/2016, as well as the award 
for Best Composer in Musical Theatre for Demutsky. 
Two new ballets composed by Demutsky will be pre-
miered in 2017: a new work commissioned by the San 
Francisco Ballet , and the full-length ballet Nureyev 
commissioned by the Bolshoi.”

Ilya Demutsky. Photo courtesy: Anna Ivantsova

In brief
The premiere of the ballet “Spartacus” to the mu-

sic by Aram Khachaturian, choreographed by Yuri 
Grigorovich, took place in Antwerp on January 27th. 
The part of Spartacus is performed by the Bolshoi The-
atre guest artist Ivan Vasiliev (January 27th and 29th) 
and the Bolshoi Ballet principal Denis Rodkin (Janu-
ary 28th, February 2nd and 4th). The cast also stars the 
Bolshoi Ballet principal Alexander Volchkov as Cras-
sus (January 28th, February 3rd and 5th). 

Sidi Larbi Cherkaoui, the artistic director of Royal 
Ballet Flanders, speaks about the production: «The first 
time I saw this ballet was during the Bolshoi Ballet’s 
guest performances in Paris. The cast starred Carlos 
Acosta as Spartacus; I was amazed by his performance 
and by the production itself. So, when I became the di-
rector of the ballet company in Antwerp, I decided I 
wanted to stage this ballet right away. Everyone told 
me the ballet was too sophisticated and too grand; they 
said it could not be staged at our theatre. I am a very 
ambitious person, so I did not give up this idea and 
went to Moscow, where I met with Yuri Grigorovich. His 
great experience, his endless love for art and for ballet, 
as well as my conversations with him made me even 

http://pointemagazine.com/news/david-hallberg-back-abt/
http://www.dansesaveclaplume.com/en-scene/389101-la-belle-de-jean-christophe-maillot-les-ballets-de-monte-carlo/
http://www.broadwayworld.com/article/Festival-dAix-en-Provence-Announces-2017-Detailed-Season-20170119
http://www.broadwayworld.com/article/Festival-dAix-en-Provence-Announces-2017-Detailed-Season-20170119
http://www.broadwayworld.com/bwwopera/article/New-Opera-NYC-Presents-A-Concert-Of-Music-From-Ilya-Demutsky-23-20170124
http://www.broadwayworld.com/bwwopera/article/New-Opera-NYC-Presents-A-Concert-Of-Music-From-Ilya-Demutsky-23-20170124
https://operaballet.be/en/programme/2016-2017/spartacus/team#tab
http://tass.ru/kultura/3978416
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Skin” (April 22nd and 23rd) and “Trauernacht” (April 
25th and 26th). 

Katie Mitchell, director: “It is rarely that theatre 
practitioners have a chance to explore this profes-
sion outside the busy production schedule. For me it 
was the great honour to work with the Victoria and Al-
bert Museum and to immerse myself into the world of 
exhibitions and installations. This project has become 
a challenge for me and for my colleagues; we had to 
express everything we know about the most important 
directors of the 20th century in a crystal clear way. We 
hope that our project will speak the language of thea-
tre with those, who love theatre, and with those, who 
never go to the theatre in an equally easy and under-
standable way”.

more certain I wanted to do it. We managed to carry 
out this project, because many theatres joined their ef-
forts – I mean, the Munich Ballet, the ballet company 
in Toulouse, and the Bolshoi – to help us with the danc-
ers. I am very proud of the fact that the premiere cast 
of our «Spartacus» stars Ivan Vasiliev, whom I admire 
both as a dancer and as a person. I am very happy that 
these days, when his jubilee is being celebrated, Yuri 
Grigorovich has come to watch our premiere. All 7 per-
formances have been sold out; our audience hall seats 
2000 people. I am very excited about the premiere and I 
am looking forward to it». 

Gazet van Antwerpen announces the premiere.

The Mikhailovsky Theatre principal  Ivan Vasiliev 
celebrated the 10th anniversary of his creative career 
on the theatre stage in Saint Petersburg. Alexander 
Berezhnoy (“MIR24”) reports: in the gala-concert, 
marking this anniversary, he made his appearance 
as both a virtuoso dancer and a choreographer. Ivan 
Vasiliev has never danced in corps de ballet; he does 
not like second parts either. In 2006 he came to the 
Bolshoi Theatre and caught the eye of the audience 
right away. Only four years later he became a princi-
ple; today he is an acknowledged maestro, one of the 
outstanding Russian dancers. Vasiliev said: “I already 
have several homes. I started at the Bolshoi Theatre. I 
love it very much. But now the Mikhailovsky Theatre is 
my  home as well. Here is my company, I have already 
staged several productions here as well”.

On January 26th Stanislavsky Electrotheatre cele-
brated its second birthday; on the same day the ex-
hibition of the famous British director Katie Mitchell 
“Five Truths” opened in Russia for the first time. This 
exhibition was created in cooperation with the London 
Royal National Theatre and “59 Productions” special-
ly for the Victoria and Albert Museum in London. The 
installation has already been presented in Paris, Lon-
don, Vienna, Washington, D.C. and Amsterdam. The 
exhibition is on at the Stanislavsky Electrotheatre foy-
er for three months, from January 26th till April 26th 
2017; the closing ceremony is going to take place on the 
day of William Shakespeare’s birthday (christening). 
The multimedia installation features 10 screens of dif-
ferent sizes, where the video recording of Ophelia’s 
mad scene from the tragedy “Hamlet” by Shakespeare 
is projected; this scene is performed by the actress 
Michelle Thierry in accordance with directing styles 
of five key practitioners of the world theatre: Constan-
tin Stanislavski, Antonin Artaud, Bertolt Brecht, Jerzy 
Grotowski and Peter Brook. 

In April 2017 two scandalous productions by Katie 
Mitchell are going to be presented at the Bolshoi The-
atre as a part of the exchange of guest performances 
with Aix-en-Provence Festival; these will be “Written on 

A fragment of the video installation by Katie Mitchell
Photo courtesy: Stanislavski Electrotheatre website

The opera “Prince Igor” by Borodin, staged by Dmi-
tri Tcherniakov, is going to premiere at the Dutch Na-
tional Opera in Amsterdam February 6th – March 8th. 
This is a co-production with the Metropolitan Opera 
that was broadcast at cinemas around the world as a 
part of the project MET:LiveHD. Just like in the Ameri-
can version, the cast stars Ildar Abdrazakov and Oksa-
na Dyka as Igor and Yaroslavna. However, the cast of 
the Dutch premiere stars the Bolshoi soloist Agunda 
Kulaeva as Konchakovna and the Moscow Academic 
Music Theatre soloist and the Bolshoi’s guest soloist 
Dmitry Ulyanov as Galitsky. The conductor  Gianandrea 
Noseda is the co-author of the musical score; however, 
the orchestra will be conducted by Stanislav Kochano-
vsky, a graudate of the Saint Petersburg Conservatory. 

  
The program “Modern Masters” was presented at 

the San Francisco War Memorial and Performing Arts 
Center on January 26th. The programme featured the 
world premiere of the ballet “Optimistic Tragedy” by 
Yuri Possokhov to the music by Ilya Demutsky, the bal-
let “Seven Sonatas” by Alexei Ratmansky to the music 
by  Domenico Scarlatti and “Pas/Parts” by William For-
sythe to the music by Thom Willems.

The composer Ilya Demutsky shared the video of 
the curtain calls on his Instagram page.

http://www.gva.be/cnt/dmf20170126_02697055/klapper-van-dit-weekend-strijdlust-explosies-spiermassa-en-veel-testosteron-in-stadsschouwburg
http://mir24.tv/news/culture/15593491
http://electrotheatre.ru/events/otkrytie-vystavki-keti-mitchell-pyat-istin
http://www.operaballet.nl/en/opera/2016-2017/show/prince-igor
https://www.sfballet.org/season/repertory/program-02
https://www.facebook.com/demutsky/videos/vb.644864537/10154436573114538/?type=2&theater
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On February 22nd the concert “Confession”, fea-
turing the choreography of the Bolshoi Theatre soloist 
Andrei Merkuriev, is going to take place at the “Novaya 
Opera”. The Bolshoi Theatre soloists Ekaterina Krys-
anova, Kristina Kretova, Semyon Chudin and Andrei 
Merkuriev himself are going to dance in the concert.

Social
networks
Photographs from two ballet jubilees, one of Ly-

udmila Semenyaka and one of Yuliana Malkhasyants, 
were uploaded to the Bolshoi Theatre Facebook page.

Friends and colleagues congratulate the sopra-
no Ekaterina Scherbachenko on Facebook. The singer 
herself reposted the card from the Bolshoi Theatre’s 
official page and said she was glad to be in the compa-
ny of birthday boys, the conductor Igor Dronov and the 
ballet company principal Ruslan Skvortsov.

The famous series “Dancing for a Bear” by the art-
ist and photographer Gregory Mayofis, as well as his 
other works, will be exhibited at the Art Fair “Works 
on Paper” that is going to take place at the Royal Ge-
ographical Society in London on February 12th. Mari-
na Shtager, the former spokeswoman of the Mariinsky 
Theatre, writes about it on her Facebook page.

Artists of the Paris Opera on the roof of the theatre

Oksana Dyka shares a photo from Amsterdan
with Prince Igor production team including

Dmitry Tscherniakov, Oksana Dyka, Agunda Kulaeva, 
Stanislaw Kochanowski, Dmitry Ulyanov,

Ildar Abdrazakov and others.
The premiere takes place on the 7th of February

at the Dutch National Opera

JR, one of the most famous and sought-after street 
art artists, whose exhibitions will take place in 2018 at 
the Bolshoi and at the Small Manege simultaneously, 
visited the Bolshoi Theatre. He announced to his Ins-
tagram followers about it and also uploaded several 
pictures.

Marat Gali shared the photo, featuring the offi-
cial Letter of Acknowledgement from the Ministry of 
Culture “for the great contribution to the development 
of culture and long-term fruitful work”, signed by 
Vladimir Medinsky, on his Facebook page.

http://www.novayaopera.ru/?performance=&view=201702221900
https://www.facebook.com/bolshoitheatre/photos/pcb.855250074617030/855250017950369/?type=3&theater
https://www.facebook.com/bolshoitheatre/photos/pcb.855250074617030/855250017950369/?type=3&theater
https://www.facebook.com/bolshoitheatre/photos/a.219927641482613.1073741826.150151758460202/855250047950366/?type=3&theater
https://www.facebook.com/ekaterina.scherbachenko/posts/1220546834695223?pnref=story
https://www.facebook.com/marina.shtager/posts/10212071916617270
https://www.facebook.com/photo.php?fbid=359537651090743&set=a.266760813701761.1073741829.100011035325549&type=3&theater
http://www.jr-art.net/
https://www.instagram.com/p/BPpdxBxBzfi/?taken-by=jr&hl=en
https://www.instagram.com/p/BPpdxBxBzfi/?taken-by=jr&hl=en
https://www.facebook.com/marat.gali/posts/10209428289278589?pnref=stor
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Debuts
“La Bayadere”
January 26th 
Bruna Cantanhede Gaglianone – Scene “Shad-

ows” First Variation 
Yanina Parienko – Scene “Shadows” Second Var-

iation 

January 27th 
Tamara Mironova as Manu
Margarita Shrainer – Scene “Shadows” First Var-

iation
 
“The Stone Guest”
January 26th 
The Young Artists Opera Program participant An-

drei Kimach as Don Carlos 
Yuri Syrov as Laura’s guest 

“La Traviata”
It is the first time that the Italian tenor Ivan Magri 

is going to perform the role of Alfredo Germont at the 
Bolshoi Theatre. He is taking part in the performance 
on February 2nd, February 4th (matinee performance) 
and February 5th. In the evening performances on  Feb-
ruary 3rd and 4th the soloist of the Tbilisi State Opera 
and Ballet Theatre Otar Jorjikia is going to make his 
debut at the Bolshoi Theatre with the part of Alfredo. 
Hibla Gerzmava is performing  the part of Violetta for 
the first time at the Bolshoi in the evening performanc-
es on February 2nd and 4th. 

February 2nd 
Irina Rubtsova as Annina 
Goderdzi Janelidze as Doctor Grenvil 
Giorgi Sturua as Gastone 
Vladimir Komovich as Marquis D’obigny 

February 3rd 
Vadim Babichuk as Gastone

Birthdays
January 23rd – an opera director, a pedagogue, 

a professor and a People’s Artist of the USSR Boris 
Pokrovsky, who staged 41 productions at the Bolshoi 
Theatre  (1912-2009) – 105th anniversary 

January 27th – Wolfgang Amadeus Mozart  (1756-
1791)

January 27th – an outstanding ballet dancer, a 
ballet master and an actor Mikhail Baryshnikov 

January 28th – an outstanding theatre set de-
signer Karl Valts, an Honoured Artist of the Republic, 
who worked at the Bolshoi Theatre for 65 years  (1846-
1929)

January 28th – the Bolshoi Ballet leading soloist 
Kristina Kretova 

January 30th – an opera singer (lyrical tenor) 
and a pedagogue, the Bolshoi Theatre’s soloist and a 
People’s Artist of the RSFSR Anton Grigoryev (1926-
2001)

January 31st – the Bolshoi Opera soloist Ekateri-
na Shcherbachenko

January 31st – the Bolshoi Ballet principal, an 
Honoured Artist of Russia Ruslan Skvortsov
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