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February 25, the Bolshoi Theatre pre-
sented the premiere of the one-act opera 
Salome by Richard Strauss. 

Director — Claus Guth. 
Libretto by the composer after the 

play of the same name by Oscar Wilde in 
Hedwig Lachmann’s translation. 

Music Director — the chief conductor 
and musical director of the Bolshoi Tugan 
Sokhiev.

The first opera premiere of 2021 at 
the Historic Stage — February 25-28 and 
March 2-3. 

The production team: 
Set Designer — Etienne Pluss. 
Costume Designer — Ursula Kudrna. 
Lighting Designer — Olaf Freese. 
Video Projection — Roland Horvath / 

rocafilm.
Salome by Richard Strauss was the 

first opera premiere of 2021 — the per-
formances took place on February 25, 26, 
27, 28, 2021. This is a co-production of the 
Bolshoi of Russia and the Metropolitan 
Opera. The opera Salome was absent from 
the Bolshoi repertoire for more than 90 
years. The Bolshoi Theatre turned to Rich-
ard Strauss’s heritage for the first time 95 
years ago. Salome premiered at the Bolshoi 
on June 11, 1925. There were 15 performanc-
es, the last one on June 15, 1929. 

Main roles at the premiere on Febru-
ary 25 performed by: 

Salome — Asmik Grigorian (also Feb-
ruary 27, 28 and March 2)

Jochanaan — Thomas Johannes May-
er (also February 27, 28 and March 2)

Music Director: Tugan Sokhiev.
Photo by Damir Yusupov form a rehearsal

Asmik Grigorian as Salome, Anna Maria Chiuri as Herodias,
Vincent Wolfsteiner as Herod. Thomas Johannes Mayer as Jochanaan. 

Photo by Damir Yusupov

Herodes — Vincent Wolfsteiner (also February 26, 27, 28 and 
March 2)

Herodias — Anna Maria Chiuri (also February 27, 28 and March 2)
Narraboth — Ilya Selivanov (also February 27 and March 2)
The Page of Herodias — Alina Chertash (also February 27, 28 and 

March 2) and others. 
Main roles on other days: 
Salome — Ann Petersen (February 26 and March 3)
Jochanaan — Oliver Zwarg (February 26 and March 3)
Herodes — Roman Muravitsky (March 3)
Herodias — Elena Zelenskaya (February 27 and March 3)
Narraboth — Timofei Dubovitsky (February 26, 28 and March 3)

https://www.bolshoi.ru/en/performances/salome/
https://bolshoi.ru/en/persons/people/3892/
https://bolshoi.ru/en/persons/orchestra/2662/
https://bolshoi.ru/en/persons/orchestra/2662/
https://bolshoi.ru/en/persons/people/3893/
https://www.bolshoi.ru/en/persons/people/3894/
https://www.bolshoi.ru/en/persons/people/3897/
https://www.bolshoi.ru/en/persons/people/3899/
https://www.bolshoi.ru/en/persons/people/3899/
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Thomas Mayer, Anna Maria Chiuri, Asmik Grigorian,
Vincent Wolfsteiner, Katerina Novikova, Tugan Sokhiev

and Claus Guth at the press briefing in the White Foyer, 
February 23. Photo by Mikhail Yarush and Olga Vaisbein 

The Opera Day at the Bolshoi YouTube channel
was on February 24 

Opera Day
On February 24, the Bolshoi YouTube channel pre-

sented Opera Day, timed to coincide with the premiere of 

The Page of Herodias — Karina Kherunts (February 
26 and March 3)

and others.
Casts
In an interview published on the Bolshoi website, 

Claus Guth spoke about the new production, the rele-
vance of the plot and its poignant moments for which 
he finds “indirect” ways of stage embodiment. 

“The production staged by one of the most famous 
directors of today’s opera world, Claus Guth, was con-
ceived as the first co-production in the history of the 
Bolshoi with the New York Metropolitan Opera,” Kom-
mersant reports. Shortly before the premiere, Claus 
Guth told Sergei Khodnev about his attitude towards 
the main character of the opera, pandemic challenges 
and his own democratism.

On February 23, a press briefing was held in the 
White Foyer of the Historic Stage before Salome dress re-
hearsal. The production team members and the perform-
ers of the main roles in the premiere answered questions 
from reporters.

Richard Strauss’s opera Salome and the staging of Mod-
est Mussorgsky’s Boris Godunov present in the repertoire 
since 1948.

The stream presenters — music director and chief 
conductor of the Bolshoi Tugan Sokhiev and the head of 
the theatre’s press office Katerina Novikova.

For two hours, viewers were given the opportunity 
to observe the inner life of the Bolshoi Opera, attend 
stage and orchestral rehearsals, attend vocal classes 
and lessons of the Young Artists Opera Program, and 
communicate with directors and artists. The stream 
featured the director Claus Guth, the Bolshoi Opera so-
loists Agunda Kulaeva and Mikhail Kazakov, the head 
of the Young Artists Opera Program Dmitry Vdovin, Sa-
lome set designer Etienne Pluss and music director and 
chief conductor of the Bolshoi Tugan Sokhiev. 

The Opera Day at the Bolshoi official YouTube chan-
nel

https://www.facebook.com/permalink.php?story_fbid=1867714986715246&id=100004302874240 
http://www.youtube.com/user/bolshoi
https://www.youtube.com/watch?v=vNBekCq73FA&ab_channel=BolshoiTheatre
https://bolshoi.ru/en/performances/salome/
https://bolshoi.ru/en/about/press/articles/premiere/5741/
https://www.kommersant.ru/doc/4703627 
https://www.kommersant.ru/doc/4703627 
http://www.youtube.com/user/bolshoi
http://www.youtube.com/user/bolshoi
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Events
The ballet Giselle to the music by Adolphe Adam, 

the new version and choreography by Alexei Ratman-
sky (using choreography by Jean Coralli, Jules Perrot, 
Marius Petipa) was presented at the Historic Stage on 
February 13 and 14. 

The premiere took place on November 21, 2019.
Music Director — Pavel Klinitchev. 
Sets and Costumes by Robert Perdziola (with the 

use of Alexandre Benois’ sketches).
Assistant to Choreographer — Tatiana Ratmanska.
The performance of February 13 was a part of the 

National Theatre Festival the Golden Mask.
The 2021 nominees on the festival website

Career
Progress

Pavel Klinichev, Artem Ovcharenko, Semyon Chudin
(photo / FB of Valeri Lagunov) are given the title

of the Merited Artist of the Russian Federation 

The award nominees Artemy Belyakov and Olga Smirnova 
welcome the audience of the festival

on the Golden Mask FB page and Instagram;
curtain calls after the performance of February 13

(photo/Instagram)

Eleonora Sevenard promoted to the Leading Soloist rank. 
Photo by Sasha Gusov

Coppelia at the New Stage on February 16 and 17.
Photo by Damir Yusupov

By the decree of the President of the Russian Fed-
eration, the honourary title of Merited Artist of the Rus-
sian Federation was awarded to the conductor of the 
Bolshoi Orchestra Pavel Klinichev and the Bolshoi Ballet 
principals Artem Ovcharenko and Semyon Chudin for 
their great contribution to the development of Russian 
culture and art, and many years of fruitful activity. 

The decree of the President of the Russian Federa-
tion No.83 of February 12, 2021 

February 16 and 17, the New Stage — Coppelia by 
Marius Petipa and Enrico Cecchetti to music by Leo De-
libes in the choreographic version by Sergei Vikharev 
(1962-2017). 

Casts 
Conductors — Pavel Sorokin and Alexei Bogorad.

https://bolshoi.ru/en/performances/7095/
https://bolshoi.ru/en/persons/people/368/
https://bolshoi.ru/en/persons/people/368/
https://bolshoi.ru/en/persons/orchestra/487/
https://bolshoi.ru/en/persons/people/45522/
https://bolshoi.ru/en/persons/people/97862/
https://www.goldenmask.ru/fest_27_207.html
https://www.facebook.com/goldenmaskfestival/videos/1302067046836722
https://www.instagram.com/p/CLQ_K29C-I_/
https://www.bolshoi.ru/en/performances/3333/ 
https://www.bolshoi.ru/en/persons/orchestra/487/
https://www.bolshoi.ru/en/persons/ballet/1317/
https://www.bolshoi.ru/en/persons/ballet/1433/
http://prezident.org/articles/ukaz-prezidenta-rf-83-ot-12-fevralja-2021-goda-12-02-2021.html
http://prezident.org/articles/ukaz-prezidenta-rf-83-ot-12-fevralja-2021-goda-12-02-2021.html
https://www.bolshoi.ru/en/performances/3333/
https://www.bolshoi.ru/en/persons/people/1246/
https://www.bolshoi.ru/en/performances/3333/roles/#20210216190000
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Conductor — Pavel Klinichev (February 25)
Casts

February 26, 27 and 28, the New Stage — one-act 
ballets programme Four Characters in Search of a Plot  
which opened the Bolshoi Ballet schedule of the cur-
rent 245 season.

The Ninth Wave by Bryan Arias to music by Glinka 
and Rimsky-Korsakov; 

Just by Simone Valastro to music by David Lang; 
Fading by Dimo Milev to music by Enrique Grana-

dos, and 
Silentium by Martin Chaix to music by Arvo Pärt. 
Music Director and Conductor — Pavel Klinichev 

(all days).

February 19, 20 and 21, the New Stage — La Sylphide 
by Levenskiold. 

Libretto by Adolphe Nourrit and Philippo Taglioni. 
Johan Kobborg’s new choreographic version of the 

famous production by August Bournonville (premiered 
at the Danish Royal Theatre on November 28.) 

Sets and Costumes — Peter Farmer
Performance details 
Casts

Vyacheslav Lopatin as James. Photo by Elena Fetisova 

Alyona Kovalyova – The Ninth Wave. Svetlana Zakharova, 
Jacopo Tissi in Silentium. Olga Smirnova – Just.

Photo by Natalia Voronova 

Vladislav Lantratov as Romeo, Igor Tsvirko as Mercutio, 
Dmitry Dorokhov as Benvolio. Photo by Damir Yusupov 

A scene from Act One. Photo by Damir Yusupov 

February 23, 24 and 25, the New Stage — ballet The 
Bright Stream. 

Libretto by Adrian Piotrovsky and Fyodor Lopukhov. 
The premiere took place on April 18, 2003. 
Choreographer — Alexei Ratmansky.
Set Designer — Boris Messerer
Music Director — Pavel Sorokin (conducted of Feb-

ruary 23 and 24.) 
March 2 and 3, the New Stage — Romeo and Juliet 

by Sergei Prokofiev in choreographic version by Alexei 

https://www.bolshoi.ru/en/performances/61/roles/#20210223190000
https://bolshoi.ru/en/performances/99768/
https://www.bolshoi.ru/en/persons/people/56656/
https://www.bolshoi.ru/en/persons/people/56656/
https://www.bolshoi.ru/en/persons/people/14413/
https://www.bolshoi.ru/en/persons/people/22112/
https://www.bolshoi.ru/en/performances/234/
https://www.bolshoi.ru/en/persons/people/1059/
https://www.bolshoi.ru/en/persons/people/1094/
https://www.bolshoi.ru/en/performances/234/details/
https://www.bolshoi.ru/en/performances/234/roles/#20210219190000
https://bolshoi.ru/en/about/press/photo/characters/
https://bolshoi.ru/en/persons/people/368/
https://www.bolshoi.ru/en/persons/people/11118/
https://www.bolshoi.ru/en/performances/4008/
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Ratmansky. The premiere took place on November 22. 
2017.

Sets and Costume Designer — Richard Hudson.
Lighting Designer — Jennifer Tipton. 
Conductor and Music Director — Pavel Klinitchev.
Casts

February 19 and 20, the Chamber Stage — “a merry 
drama” by Joseph Haydn Il Mondo Della Luna, libretto 
by Carlo Goldoni. 

Stage Director — Olga Ivanova 
Music Director — Vladimir Agronsky. 
Casts 
Conductor — Ivan Velikanov.

Alexey Sulimov as Ecclitico,
German Yukavsky as Buonafede,

a rich Venetian merchant. Photo by Ivan Murzin 
Boris Molchanov as Khlestakov,

an official from St Petersburg.
Photo from the Chamber Stage archive 

Irina Kurmanova as Woman. La voix humaine.
Photo from the archive of the Chamber Musical Theatre

February 21, the Chamber Stage — Stabat Mater by 
Pergolesi. 

Text by Jacopone da Todi, and the opera La voix hu-
maine by Poulenc, libretto by Jean Cocteau. 

Stage Director — Olga Ivanova. 

Music Director of Stabat Mater interpretation —
Vladimir Agronsky, Music Director and Conductor — Ay-
rat Kashaev. 

Music Director of the opera La voix humaine — Igor 
Gromov. 

Irina Kurmanova as Woman. Conductor — Ayrat Ka-
shaev.

Casts

February 26, 27 and 28, at the Chamber Stage – op-
era The Government Inspector by Vladimir Dashkevich, 
libretto by Yuli Kim and Vladimir Dashkevich based on 
works by Nikolay Gogol. 

Stage Director – Olga Ivanova.

On February 27, a year after the foundation stone 
of the Bolshoi Theatre branch in Kaliningrad was laid, a 
large-scale gala concert of singers and ballet dancers of 
the Bolshoi Theatre took place on the stage of the Yan-
tar Hall.

The one-act ballet Carmen Suite by Georges Bizet 
and Rodion Shchedrin opened the gala.

For many years the performance was inextricably 
linked with the name of Maya Plisetskaya — Alberto 
Alonso staged the ballet especially for her. In 1967, Car-
men Suite entered the repertoire of the Bolshoi. The im-
age of Carmen became one of Plisetskaya’s most bril-
liant creations. When she left the stage of the Bolshoi, 
the performance left with her. But 20 years later, it was 
revived, the Bolshoi having invited Alonso to stage it 
again. Today the leading primas of the country star in 
the title role.

In the second part, the audience saw fragments 
of the Bolshoi’s most famous ballets — The Sleeping 

https://www.bolshoi.ru/en/persons/people/120005/
https://www.bolshoi.ru/en/persons/people/895/
https://www.bolshoi.ru/en/performances/4008/roles/#20200208120000
https://www.bolshoi.ru/en/performances/7053/%20
https://www.bolshoi.ru/en/performances/7053/roles/#20210219190000
https://www.bolshoi.ru/en/performances/7054/
https://www.bolshoi.ru/en/performances/7055/
https://www.bolshoi.ru/en/performances/7055/
https://www.bolshoi.ru/en/performances/7054/roles/#20210221140000
Https://bolshoi.ru/en/performances/7047/
https://bolshoi.ru/about/press/articles/tours/5735/
https://bolshoi.ru/about/press/articles/tours/5735/
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Beauty, Spartacus, Swan Lake, The Legend of Love, Don 
Quixote, as well as The Swan by Camille Saint-Saëns. 
The Bolshoi Orchestra, conductor — maestro Pavel Klin-
ichev.

Choreographer — Christian Spuck resumes re-
hearsals of the ballet Orlando to music by Edward Elgar, 
Philip Glass, Lera Auerbach and Eleha Kats-Chernin, 
with the Bolshoi dancers.

Libretto by Claus Spahn. 
Set Designer — Rufus Didwiszus 
Costume Designer — Emma Ryott 
Lighting Designer — Martin Gebhardt 
Music Director and Conductor — Alexei Bogorad
The premiere will be at the New Stage on March 24, 

2021.
There will be performances on March 25, 26, 27 and 

28 as well.

On February 27, the Bolshoi artists performed
at the Yantar Hall again

youtube

On February 17, a press conference of the 11th Pla-
tonov Arts Festival was held, dedicated to the first pro-
ject of the festival — the tour of the Bolshoi of Russia on 
the stage of Voronezh Opera Ballet. On April 16 and 17 
the Bolshoi Ballet will present The Taming of the Shrew  
to music by Dmitri Shostakovich. Jean-Christophe Mail-
lot, the famous French choreographer, artistic director 
of the Ballet of Monte Carlo troupe, created the ballet 
especially commissioned by the Bolshoi Theatre. 

Performers of the main roles — the Bolshoi Ballet 
principal dancer Vladislav Lantratov, prima ballerina 
Olga Smirnova, and the head of the Bolshoi press office 
Katerina Novikova attended the press conference (on-
line) and spoke about the production. 

The conference presenter — the artistic director of 
Platonov Festival Mikhail Bychkov.

The livestream recording is available on the festival 
YouTube channel 

The festival official website 

March 25, 26, 27, 28 and April 15, Pokrovsky Cham-
ber Stage — the premiere of the musical comedy Mos-
cow, Cheryomushki by Dmitri Shostakovich.

Libretto by Vladimir Mass and Mikhail Chervinsky
Music Director — Pavel Klinitchev
Stage Director — Ivan Popovski
Set Designers — Sergei Tchoban, Alexandra Schein-

er
Costume Designer — Lyudmila Gainseva
Lighting Designer — Ayvar Salikhov

https://www.bolshoi.ru/en/persons/people/99753/
https://www.bolshoi.ru/en/performances/14441/
https://www.youtube.com/watch?v=Zsqhh1TrzV4&ab_channel=PlatonovFest
https://www.bolshoi.ru/en/performances/714/
https://www.youtube.com/channel/UCStX5K2___GKT9L2UiswD-Q
https://platonovfest.com/
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Press
analysis:
Russian mass media

TV channels, news agencies, printed and electronic 
media widely cover the first opera premiere of 2021 at 
the Bolshoi — Strauss’s Salome directed by Claus Guth. 

The First Channel: Salome At The Bolshoi Theatre. 
The Year’s First Premiere!

The premiere took place at Moscow Operetta Thea-
tre on January 24, 1959. Performances soon followed in 
Rostov-on-Don, Odessa, Sverdlovsk, Bratislava, Prague, 
Magadan, Zagreb, and various German cities. The direc-
tor of the play, Ivan Popovski, is a student of Pyotr Fo-
menko who became famous for his works both in drama 
and musical theatre. He made his debut at the Bolshoi 
in 2005 with a production of the opera War and Peace 
by Prokofiev.

Kultura channel
“I seem to be playing the game contained in Salome 

itself. This is especially evident in painting. On the one 
hand, it is wonderful, on the other, it is cruel. It’s the 
same with Strauss’s music — very melodic, beautiful 
and, at the same time, possessing tremendous destruc-
tive energy,” says director Claus Guth. 

“Had Strauss not written Salome in the 20th centu-
ry, the opera would live according different laws. It’s like 
Caravaggio and all the painting after him. He changed 
the view of painting radically. Strauss did the same,” 
said Music Director Tugan Sokhiev.

“Black and white is the biggest contrast existing. 
We chose these colours to show the contrast between 
the worlds of Herodes and Jochanaan,” said Set Design-
er Etienne Pluss.”

The Main Role with the Bolshoi Music Director and 
conductor of the opera Tugan Sokhiev — on Kultura 
chan nel.

Shots from the First Channel report:
Salome At The Bolshoi Theatre. The Year’s First Premiere! 

Tugan Sokhiev is a guest of the Main Role programme
on Kultura

Shortly before the premiere of Salome, Tugan Sokh-
iev gave an interview to the popular newspaper Trud. 
The material was published on February 19, on the cen-
tenary day of the Trud newspaper, under the headline 

https://www.youtube.com/watch?v=QHkzA3EpblM
https://www.youtube.com/watch?v=QHkzA3EpblM
https://smotrim.ru/article/2528379
https://smotrim.ru/video/2271917
https://www.youtube.com/watch?v=QHkzA3EpblM&ab_channel=The%D0%9B%D1%8E%D0%B4%D0%B8 
https://smotrim.ru/video/2271917 
https://www.trud.ru/article/19-02-2021/1399794_tugan_soxiev_tolko_talantom_nichego_ne_dostignete_nado_truditsja.html
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“Tugan Sokhiev: You achieve nothing with talent only - 
you have to work!” 

“Salome is one of the most performed works. How 
does the production of the Bolshoi stand out against 
this background?”

“First of all, I would like to note that Salome has 
not been on this stage since the beginning of the 20th 
century, i.e. for over a hundred years. And it is very im-
portant for me to return the title, which has become one 
of the most iconic in the operatic genre in the entire 
century, to our playbill. I am happy that I managed to 
do this with the wonderful German director Claus Guth 
and his team. I would also like to point out that this pro-
ject is the first within our cooperation agreement with 
one of the top musical theatres of the world, the Metro-
politan Opera in New York. Moreover, since, due to the 
pandemic, the Met will not be able to host this opera for 
the next two or three years, the domestic audience will 
have the opportunity to watch the performance much 
longer than it was originally planned.” /…/ 

“In recent decades, the so-called “director’s opera” 
associated with arbitrary replacements of the era, col-
our, and meaning of the action, has become a scarecrow 
for the audience (or a lure, for some people.)”

“I would like to note that “director’s opera” and the 
work of outstanding directors are different things. It is 
the most gifted and professional directors who decisive-
ly separate themselves from “director’s opera” - for ex-
ample, Claus Guth. Or Dmitri Tcherniakov who, due to 
his tight schedule, hasn’t staged anything with us for a 
long time, but we managed to get him last season.” /…/ 

ClassicalMusicNews republishes the interview of 
Tugan Sokhiev from the Trud newspaper.

Mir24 created a piece A Scandalous Opera: the 
Bolshoi Will Show Salome. 

Shortly before the premiere of Salome, the per-
former of the title role, soprano Asmik Grigorian, gave 
an interview to Novosti Kultury (February 24, 2021.)

/.../ “How do you manage to evoke a kind of regret, 
sympathy in the audience through the dense layer of 
negative perception of Salome?”

Asmik Grigorian: “I believe that everyone wants 
to be kind initially, regardless any mistakes they make 
in their life. I never believed in basic evil. It has always 
seemed like broken people to me. My Salome is more 
broken than demonic. I justify all my heroines, it is my 
task to explain and tell the story, perhaps from the oth-
er side. Have you ever seen how little children rip off 
their dolls’ heads? This is how I see this situation.”

In his interview to Rossiiskaya Gazeta, Claus Guth 
says that Salome was an ideal opera for his debut as a 
director at the Bolshoi. 

“What aspects of Salome do you reveal in your pro-
duction at the Bolshoi Theatre?”

Claus Guth: “Salome is a very interesting, slightly 
schizophrenic work that you cannot relate to rationally. 
This is a thriller — like a movie that we easily perceive. In 
addition, the opera has the right length — a short and 
captivating format of a seemingly understandable plot 
that matches our current habits. But in fact, what is 
happening there is very strong, even extreme. And there 
is always more than we can perceive. I hope I managed 
to find something for the new production that will work 
both in Moscow and in New York.” /…/ 

Asmik Grigorian told Novosti Kultury how she prepared
to perform the title role 

Photo by Igor Ivanko / Kommersant 

Rossiiskaya Gazeta publishes the interview with 
Asmik Grigorian.

Kommersant “Claus Guth: “People Ask: ‘And when 
will you start yelling at us?’” The Director About His 
First Production at the Bolshoi”

“We are used to perceiving Salome as ‘the first mod-
ernist opera’ but it is still a very late-romantic thing, 
too: are its orientalism and pictorial exoticism impor-
tant to you?”

“No, not really, something else is more important to 
me. You see, if you read Strauss’s letters of that period 
and imagine his life in Garmisch-Partenkirchen, a con-
servative, patriarchal and a little old-fashioned person 

https://www.classicalmusicnews.ru/interview/tugan-sokhiev-2021/
https://mir24.tv/news/16449339/skandalnaya-opera-bolshoi-teatr-pokazhetsya-salomeyu
https://smotrim.ru/article/2528334
https://rg.ru/2021/02/26/rezhisser-klaus-gut-o-salomee-v-bolshom-teatre-dlia-menia-eto-idealnaia-opera.html
https://smotrim.ru/article/2528334 
https://www.kommersant.ru/doc/4703627 
https://rg.ru/2021/02/24/v-bolshom-teatre-postavili-salomeiu-riharda-shtrausa.html
https://www.kommersant.ru/doc/4703627
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emerges. And such a person suddenly does something 
blatantly anarchic. It seems like there are two Strauss-
es who are at war with each other. If we compare his 
works with what was happening in the musical world 
at the same time — well, Alban Berg, for example - then 
Strauss, of course, looks specific. But the more you lis-
ten to him and immerse yourself in him — the more you 
notice that he does wild, extraordinary things, harmony 
included. But hides them under the formal beauty. So 
there is both an anarchist and a person who treats mu-
sical tradition with care. This is incredibly interesting, 
especially in Salome — later, the conservative still some-
times takes the upper hand in him.” /…/

The premiere announced by: 
TASS 
Radio Komsomolskaya Pravda
Orpheus 
Kultura newspaper
Teatral 
Rewizor 
Russkiy Mir
and other media.

Nezavisimaya Gazeta
“Not so long ago, Asmik Grigorian was awarded the 

prize of the International Opera Awards 2019 in the cat-
egory Soloist of the Year — precisely for the title role in 
Salome performed at the Salzburg Music Festival.” 

“Once the main role in the opera was played by con-
ductors, today’s theatre is primarily directorial. Do you 
have any controversies with the director’s concept, mo-
ments of disagreement?”

“I have not seen the time when conductors played a 
leading role, and I belong to the generation of director’s 
opera. Of course, some disagreements happen, yet this 
is what rehearsals and dialogue are for, so that by the 
end of the rehearsal period we come to the same opin-
ion. And if it doesn’t work out at all, one must refuse.” /…/

“It is impossible to live every minute feeling that 
the Bolshoi Theatre is a global brand!” 

A big interview with the Bolshoi general direc-
tor in Argumenty Nedeli. https://argumenti.ru/inter-
view/2021/02/711149 

“Vladimir Urin has been the head of the Bolshoi 
Theatre of Russia for 8 years already. During this time, 
the Pokrovsky Chamber Theatre joined the main theatre 
of the country, cooperation with international festivals 
and world theatres has become commonplace, ballet 
and opera stars consider it an honour to perform on 
the great stage. Due to the pandemic, the Bolshoi The-
atre had to make adjustments to the schedule of pre-
mieres, the 244th season tours, and even to close for 
four months. But on September 6, 2020, while the entire 
world cultural life is still paused, the Bolshoi opened its 
245th anniversary season with Don Carlos by Giuseppe 
Verdi’, and on February 25 the first premiere of 2021 - 
Salome by Richard Strauss will take place. What is the 
secret of this success, what changes await the theatre, 
how to maintain professionalism on stage, in life, and 
how does the general director of the Bolshoi relax?

“Will the theatre continue to commission musical 
works? Who are you working with and what will we see 
in the future?”

“We do it all the time. I said that we ordered a new 
opera based on Green’s story The Shining World with 
music by Ilya Demutsky. He has already handed over to 
us the score of a new piece of music on which director 
Timofei Kulyabin will work. At the end of this season, 
we will show Yuri Possokhov’s new ballet The Seagull 
where the music was also composed by Ilya Demutsky. 
Or in March, we will see the world premiere of the ballet 
Orlando — this is also a new work, although previously 
written music will be used there. In addition to classical 
works, new creations keep appearing in both the opera 
and the ballet repertoire.” /…/

Vladimir Urin spoke about the impact of the pan-
demic on the Bolshoi Theatre, reports RT, citing the gen-
eral director’s interview with Argumenty Nedeli. 

“Vladimir Urin: “The concept of ‘classic’ is very con-
ventional“ — Uchitelskaya Gazeta publishes a vast in-
terview with the head of the Bolshoi of Russia.

“Would you try to give us a portrait of a modern visi-
tor to the Bolshoi Theatre?”

“It is very diverse. Starting with who comes to the 
ticket office on Saturday morning and buys the cheap-
est tickets on the pre-sale. For 800 RUB and 1000 RUB in 
the gallery. And they buy not one, but five performances. 
These are people who love ballet and opera, for them, 
visiting the Bolshoi twice a month is sheer happiness.

“Are these people of the older generation?”
“They differ. There are also young people. Dmitri 

Tcherniakov recalled how, as a boy, he used to go to the 
Asmik Grigorian as Salome. A rehearsal.

Photo by Damir Yusupov 

https://tass.ru/kultura/10776085
https://radiokp.ru/muzyka/v-bolshom-bolshaya-premera_nid312607_au30892au
https://orpheusradio.ru/news/news/6257/salomeya-v-bolshom
https://portal-kultura.ru/articles/news/331639-bolshoy-teatr-i-metropoliten-opera-postavili-operu-rikharda-shtrausa-salomeya/
https://teatral-online.ru/news/28942/
http://www.rewizor.ru/theatre/news/sto-let-spustya-salomeya-v-bolshom-teatre/
https://www.russkiymir.ru/news/284934/
https://www.ng.ru/culture/2021-02-18/7_8086_interview.html
https://russian.rt.com/nopolitics/news/836016-kultura-teatr-pandemiya
https://ug.ru/vladimir-urin/
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Bolshoi and buy cheap tickets. The spectators in this 
category are amazing. Also, there are many guests of 
the capital among the spectators, for whom it is impor-
tant to visit the Bolshoi. Before the pandemic, there was 
a large stratum of foreigners — about one fifth of the 
audience. Now almost no foreign speech is heard.” /…/

Vladimir Urin spoke online at the opening of the 
Third Baltic Cultural Forum held in Svetlogorsk on Feb-
ruary 25-27.

these three days, two performances took place at the 
Historic and New Stages: Nureyev and Coppelia. Togeth-
er with the film crew, you will see what is happening 
behind the scenes before, during and after the perfor-
mances.”

The recording of the film was available right after 
the broadcast

Dmitry Vdovin, head of the Bolshoi Young Artists 
Opera Program, spoke about his unique experience of 
working with novice vocalists, trends in the musical the-
atre of the 21st century and the modern public, in his de-
tailed interview with RIA FAN. The article was published 
under the heading — Dmitry Vdovin: Most of Russia’s 
Opera Artists Want to Live and Sing in Their Homeland. 

“Has the ‘portrait’ of your students changed dur-
ing the more than ten years of the project’s existence?”

“I think there are no fundamental changes. An-
other thing is that, due our active work, people began 
to imagine what purpose the Young Artists Opera Pro-
gram was created for at the Bolshoi, what requirements 
are imposed on applicants, and what actually happens 
during the improvement course. Understanding the 
specifics of the project facilitates our work with artists 
greatly. Coming to us, novice vocalists know that they 
will have to work hard every day. Only those with fanatic 
commitment to their profession can be considered as 
participants in our project.”

Dozens of media announce the Bolshoi tour in Vo-
ronezh, scheduled for April 16-17, 2021. The Platonov Fes-
tival will bring the ballet The Taming of the Shrew by 
Jean-Christophe Maillot to Voronezh.

The performers of the main roles — prima balleri-
na Olga Smirnova and principal dancer Vladislav Lant-
ratov, as well as the head of the Bolshoi press office Kat-
erina Novikova and artistic director of Platonov Festival 
Mikhail Bychkov spoke about the unique project of the 

Vladimir Urin spoke online at the opening
of the Third Baltic Cultural Forum. Photo/ YouTube

Five Years and Three Days with Makhar Vaziev 

Vladimir Urin’s speech was dedicated to the crea-
tion of a branch of the Bolshoi Theatre in Kaliningrad 
on the island where construction is in full swing. Kom-
somolskaya Pravda Kaliningrad

“This is not just the creation of one or two cultural 
institutions. This is the creation of all the necessary 
material base for study and personnel training,” said 
the director of the Bolshoi.

The Bolshoi Theatre branch in Kaliningrad is plan-
ned to open in 2024.

TASS
AiF Kaliningrad
The performance of the Bolshoi artists at Yantar 

Hall on February 27 covered by media.
Klops. Afisha: “Carmen Suite and Swan Lake: the 

Bolshoi artists will perform in Svetlogorsk.”
and other media. 

On February 26, Rossia-Kultura channel hosted 
the premiere of the film Five Years and Three Days with 
Makhar Vaziev as part of the Ticket to Bolshoi project. 
The film announcement: Facebook: 

“The new film is a three-day observation of the work 
of the artistic director of the ballet company, who has 
been heading the Bolshoi Ballet for five years.” “Re-
hearsals, run-throughs, performances, replacement of 
artists — so much and so little of what Makhar Vaziev 
manages to do in the time allotted for filming. During 

https://www.youtube.com/user/bolshoi
https://www.youtube.com/user/bolshoi
https://riafan.ru/1391637-dmitrii-vdovin-bolshinstvo-opernykh-artistov-rossii-khotyat-zhit-i-pet-na-rodine?fbclid=IwAR0fYcYsfyzeBOoVRjkKyzvQUYpGyJT_TiFVtVL2j_jat5aEoWjb9mpKWH8
https://www.youtube.com/user/bolshoi 
https://www.kaliningrad.kp.ru/online/news/4200548/
https://www.kaliningrad.kp.ru/online/news/4200548/
https://tass.ru/nacionalnye-proekty/10776065 
https://klg.aif.ru/culture/v_svetlogorske_otkrylsya_iii_baltiyskiy_kulturnyy_forum
https://klops.ru/afisha/2021-02-18/228429-karmen-syuita-i-lebedinoe-ozero-v-svetlogorske-vystupyat-artisty-bolshogo-teatra
https://www.facebook.com/bolshoitheatre/videos/1117785492004868
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Bolshoi Theatre and its importance for the Voronezh 
public at a briefing on Wednesday, February 17. 

RIA-Voronezh gives the details of the online meet-
ing 

TASS: “According to Mikhail Bychkov, the artistic 
director of Platonov Festival, 100% of the seats in the 
house will be sold for the Bolshoi tour performances as 
the sanitary and epidemiological situation improves.” 

Kultura channel (a report) 
Rossiiskaya Gazeta
Argumenty I Fakty 
Orpheus

Rostovskaya Gazeta: “The Project of Ingosstrakh 
and the Bolshoi Theatre Will Raise Russian Ballet to a 
New Level.”

Business-Online 
PrimaMedia

Vladislav Lantratov as Petruchio
and Ekaterina Krysanova as Katharina.

Photo by Damir Yusupov

Maya Plisetskaya and Russian Ballet Traditions.
Photo by Konstantin Zavrazhin

Rewizor.Ru
SM.News 
Colta.ru 
Kommersant-Voronezh, etc. 

Rosbalt talks about the joint project of the Bolshoi 
Theatre and its general sponsor Ingosstrakh — the 
Youth Ballet Programme. Within the initiative, novice 
dancers from different regions of the country will be 
able to undergo training at the Bolshoi, and the best of 
the best will be enrolled in the company. 

The Russian State Archives of Literature and Art 
presented rare documents about the great ballerina 
Maya Plisetskaya. 

Rossiiskaya Gazeta
“She danced almost the entire classical repertoire — 

she craved “something new”. And the new came in the 
late 60s. The centre of the exposition is Shchedrin’s man-
uscripts The Little Humpbacked Horse, Anna Karenina, 
Seagulls with dedications ‘To Maya Plisetskaya, always’ 
... Of course, there is also a dress from Cardin, an adored 
friend, the designer of costumes for her productions.

Plisetskaya worked at the Bolshoi until the age of 
65. Until 70, she danced on pointe. Maurice Béjart staged 
the number Ave Maya! for her anniversary in 1995. There 
were the main things in it, as always, that constituted 
the flesh and blood of the great ballerina: “love, beauty, 
music, witchcraft”. These words of the French choreog-
rapher on a small piece of paper are also here, at this 
touching exhibition.”

The media congratulate Alexander Tchaikovsky on 
his birthday — on February 19, the composer turned 75 
years old. Kultura channel: 

“In his interviews, the composer Alexander Tchaik-
ovsky emphasises that he is just the namesake of the fa-
mous Pyotr Ilyich. But the composer Boris Tchaikovsky 
was his own paternal uncle, and Alexander Tchaikovsky 
devoted his life to music thanks largely to his influence. 
Composers and musicians often visited the house, and 
as a little boy he was happy to communicate with them.”

Composer Alexander Tchaikovsky is the author of 
the music for three ballets, several operas, vocal and sym-

https://riavrn.ru/news/celoe-sozvezdie-zvezd-pochemu-gastroli-bolshogo-teatra--sobytie-dlya-voronezha/
https://tass.ru/kultura/10723975
https://smotrim.ru/article/2525440
https://rg.ru/2021/02/18/reg-cfo/v-voronezhe-vpervye-sostoiatsia-gastroli-bolshogo-teatra.html?utm_source=yxnews&utm_medium=desktop
https://vrn.aif.ru/culture/theater/ukroshchenie_stroptivoy_na_platonovfeste_v_voronezh_priedet_bolshoy_teatr?utm_source=yxnews&utm_medium=desktop
https://orpheusradio.ru/news/news/6173/bolshoy-v-voronezhe
https://rostovgazeta.ru/news/society/17-02-2021/proekt-ingosstraha-i-bolshogo-teatra-podnimet-rossiyskiy-balet-na-novyy-uroven
https://www.business-gazeta.ru/news/499766
https://primamedia.ru/news/1063019/ 
http://www.rewizor.ru/theatre/news/k-platonovfestu-vpervye-prisoedinitsya-bolshoy-teatr/?utm_source=yxnews&utm_medium=desktop&utm_referrer=https%3A%2F%2Fyandex.ru%2Fnews%2Finstory%2FV_ramkakh_Platonovfesta_v_Voronezhe_vpervye_vystupyat_artisty_Bolshogo_teatra--f0c18c08fc777253b00561e4869fdcca
https://sm.news/v-ramkax-platonovfesta-v-voronezhe-vpervye-vystupyat-artisty-bolshogo-teatra-16-aprelya-70968/?utm_source=yxnews&utm_medium=desktop
https://www.colta.ru/news/26652-bolshoy-teatr-priedet-na-gastroli-v-voronezh
https://www.kommersant.ru/doc/4694163
https://www.rosbalt.ru/piter/2021/02/17/1888075.html
https://rg.ru/2021/02/17/gosarhiv-literatury-i-iskusstva-predstavil-redkie-dokumenty-o-maje-pliseckoj.html – Maya – the First
https://smotrim.ru/article/2526089
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Press
analysis:
international mass media

The international newswire Reuters distributes a 
0:54 second video report about the Bolshoi’s new pro-
duction of Salome. The video clip includes clips from the 
rehearsals and a sound byte from the opera’s director 
Claus Guth.

The International Russian broadcaster RT broad-
casts a report about Italian opera star Anna Maria Chiuri 
who has received the Sputnik V vaccine while in Russia. 
Chiuri is appearing at the Bolshoi in the opera Salome 
in February. She says this has given her the opportunity 
to have the Sputnik V vaccine. She speaks very positively 
about the vaccine and about the present situation in Rus-
sia where theatres are open compared to the EU. 

Italian opera star Anna Maria Chiuri told RT that 
she has received the Sputnik V vaccine during her tour 
in Moscow. 

phonic works and oratorios, several concerts, as well as 
works for chamber orchestras, musicals and operettas. 

TASS: “Composer Alexander Tchaikovsky will hold a 
jubilee recital in Moscow” 

Orpheus: Alexander Tchaikovsky. The Composer — a 
Servant of Two Capitals

The Bolshoi Opera soloist mezzo soprano Agunda 
Kulaeva — the guest of the Tabor in C Major programme 
on Orpheus radio.

“Fate gives the wonderful singer, mezzo soprano 
Agunda Kulaeva one large-scale project after another. 
Most recently, it was Verdi’s Requiem under the direc-
tion of the wonderful singer and conductor Dmitry Ko-
rchak, and these days the artist sings the title role in 
the premiere performances of Carmen at Novaya Opera. 
The premiere took place on February 19-23,” — Kultura 
reports. 

MO reports

The Bolshoi Opera guest soloist Ksenia Dudnikova 
gave an interview to Izvestia. 

“What do you have in your programme after Aida 
in Paris?”

“I do not know. I’m in absolute collapse. After Opera 
Bastille I was supposed to sing Aida in London but it 
was cancelled. Theatres are open in Moscow but my per-
formances are not there. I have an offer to take part in 
a co-production of Aida by the Bolshoi and Metropolitan 
Opera. Frankly, it is too early to talk about this.” /…/ 

The singer will appear as Lyubava Buslaevna in 
Sadko at the Bolshoi on March 26 and 28. 

Ksenia Dudnikova as Lyubava Buslaevna.
Ivan Gyngazov as Sadko.
Photo by Damir Yusupov 

Svetlana Zakharova as Nikia in La Bayadere.
Photo by Mikhail Logvinov 

The German newspaper Die Zeit publishes a major 
two page article titled Russian Ballet by Tuvia Tenen-
bom. The reporter visited Moscow during the pandemic 
and went to the Bolshoi Theatre to see Svetlana Zakharo-
va in La Bayadere. “In the Bolshoi Theatre, the dancers 
are afraid of the virus — and dance anyway. People hug 
and kiss in the street. And women take pride in being 
beautiful. My month in Russia, where the people are ad-
mirably indomitable.” “The dancers are in top form, the 
music is great and Svetlana is outstanding. She danc-
es like an angel of beauty in red and hovers over the 

https://www.msn.com/en-us/music/news/russia-s-famous-bolshoi-to-show-salome/vi-BB1dYWd3
https://www.rt.com/shows/news/516255-rtnews-february-22-12msk/
https://russian.rt.com/world/video/835244-italyanskaya-opernaya-diva-sputnik-v
https://tass.ru/kultura/10737189
https://orpheusradio.ru/news/news/6119/aleksandr-chaykovskiy-kompozitor-sluga-dvukh-stolits
https://orpheusradio.ru/programs/tavor-v-mazhore/2021-02-19/4579-agunda-kulaeva
https://smotrim.ru/article/2526010
https://muzobozrenie.ru/karmen-premera-v-novoj-opere/
https://iz.ru/1125563/sergei-uvarov/razdevatsia-na-stcene-epatazh-samoi-nizkoi-proby
https://www.zeit.de/2021/09/russland-leben-gesellschaft-coronavirus-pandemie-stolz
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stage like a ghost that knows neither weight nor gravity. 
How does she do it? She trains three to four hours every 
day, she says that to me as we are in the atrium of the 
Bolshoi Theatre.”

The German regional newspaper Stuttgarter Na-
chrichten publishes an article by Andrea Kachelriess 
about “The choreographer Christian Spuck makes a 
dance piece with the Bolshoi Ballet based on Virginia 
Woolf’s novel Orlando under difficult conditions in Mos-
cow. The world premiere is in March.” “The choreogra-
pher is quite sceptical about whether the Russian way 
is the right way through the corona pandemic.” 

“It is of course pleasant to be able to continue 
working, but in light of the pandemic, I find it difficult,” 
says the choreographer, who despite the mask he al-
ways wears, was infected with the coronavirus and was 
ill and in quarantine for three weeks. He had to spend 
the quarantine in a small hotel room.” 

“There were none of the reservations that he had 
expected from the Russian side about transgender 
issues, for example, and same-sex pas de deux.” “The 
management was very open-minded,” reports Christian 
Spuck. “Kirill Serebrennikov may have paved the way for 
him with his danced homage to Nureyev, he suspects, 
and the homosexual scenes have not been excluded ei-
ther.” 

“It’s unbelievable how fast people work here,” he 
is amazed. “Every fourth day there is a different pro-
duction on the programme. It is clear that rehearsals 
for a world premiere are actually a disruptive factor.” 
“The dancers are brilliant and incredibly quick in their 
perception.”

The Spanish newswire EFE published a one-min-
ute video of Placido Domingo conducting La Bohème at 
the Bolshoi, distributed by many international media. 
“Plácido Domingo travels more and more often in Rus-
sia, which welcomes him with open arms ... Last Octo-
ber, in the midst of the coronavirus pandemic, he made 
his debut as a conductor at the Bolshoi with the opera 
Manon Lescaut and during this season, in addition to 
conducting La Bohème today (12 February) and Satur-
day, he will also sing in April as a baritone at the operas 
“Don Carlos” and La Traviata, both by Giussepe Verdi.”

Choreographer Christian Spuck rehearses
the ballet Orlando. Photo by Damir Yusupov

The Columbian news publication La Libertad also 
announced Plácido Domingo’s performance at the 
Bolshoi on February 12 and 14: “The Spanish tenor Pláci-
do Domingo will once again take over the baton of the 
Moscow Bolshoi Theatre orchestra today, this time to 
conduct the opera La Bohème and transmit his person-
al energy to it.”

A group photo with Plácido Domingo after the performance 
of La Bohème; the New Stage, February 12.

Photo / FB of Jean-Romain Vesperini

The Mexican newspaper Vanguardia reported (re-
ferring to EFE): “For me it is more than a joy, for me it is 

https://www.stuttgarter-zeitung.de/inhalt.christian-spuck-in-moskau-neuer-orlando-fuer-bolschoi-ballett.2259b935-6dc2-43f5-a730-1a6cdfbecac7.html
https://www.stuttgarter-zeitung.de/inhalt.christian-spuck-in-moskau-neuer-orlando-fuer-bolschoi-ballett.2259b935-6dc2-43f5-a730-1a6cdfbecac7.html
https://www.efe.com/efe/espana/cultura/placido-domingo-vuelve-tomar-la-batuta-en-el-bolshoi-para-dirigir-boheme/10005-4463503
https://diariolalibertad.com/sitio/2021/02/placido-domingo-vuelve-tomar-la-batuta-en-el-bolshoi-para-dirigir-la-boheme/
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Briefly
The online premiere of Der Freischuetz staged by 

Dmitri Tcherniakov took place at Bayerische Staatsoper. 
The recording is available on the theatre website. World 
media publish reviews of the production. 

The UK newspaper The Times (UK) publishes a re-
view by critic Neil Fisher:

“This performance of Weber’s Der Freischütz was 
rehearsed and presented like any other new production, 
with international star singers and a modish director, 
but with no in-house audience, a reduced orchestra and 
smaller chorus. The plan is that the BSO will be able 
to revive it for the summer festival.” “Tcherniakov has 
cut reams of dialogue and added plenty of his own, and 
there are extra descriptions that flash up while the 
characters freeze.” “The newly grafted story is ultimate-
ly as confusing as the old one.”

The online specialised arts and culture news publi-
cation The Arts Desk publishes a review by Gavin Dixon. 
He gives the production 4 stars of 5. 

On the director’s method, he comments: “If you like 
what he does, this Freischütz is classic Tcherniakov, 
with lots of experimental ideas, most of which hit their 
mark. If you don’t like his schtick, the production is un-
likely to convert you to his cause.”

a great honour that a teacher like Plácido Domingo di-
rects the orchestra in my mise-en-scène”, Jean-Romain 
Vesperini, declared to EFE. Vesperini is director of the 
staging of La Bohème by Giacomo Puccini in the most 
important theatre in Russia.”

Link to the article and video

The Spanish language Latin American news ser-
vice Infobae.com (from EFE newswire) reports: “For me 
it is important when the conductor and the stage direc-
tor know how singers work, what they need. And Plácido 
Domingo knows it, because he sang these roles at the 
Metropolitan, in Paris, and in other places,” Vesperini 
noted. Russian soprano Aida Garifullina, who plays the 
character of Musetta, agrees and considers Domingo 
as her “mentor and teacher”. “... I feel very comfortable 
with him as an orchestra conductor at the Bolshoi,” she 
said. 

The German broadcaster Deutsche Welle also pub-
lished news about Placido Domingo at the Bolshoi based 
on the EFE newswire story.

Jean-Romain Vesperini speaks about his production
of La Boheme and cooperation with the Bolshoi in a video 

(WeTransfer)

The online specialised entertainment news publi-
cation Broadway World announced: “The Bolshoi Ballet 
will present the Shostakovich ballet The Bright Stream, 
February 23- 25.” “The idea to revive the ballet by Shos-
takovich belongs to Alexei Ratmansky. He was enchant-
ed by the music and, as he confessed, saw and heard all 
the libretto twists and turns in it.”

The French events news website Unidivers announc-
es the concert that will take place at the Halle aux grains 
on April 1, 20:00. Tugan Sokhiev will conduct a programme 
of Debussy and Stravinsky within the 3rd edition of the 

Musicales Franco-Russes to be livestreamed by France 
Musique. 

The Spanish online specialised dance news publi-
cation Danza Ballet publishes two articles about Rus-
sian ballet. 

Danza Ballet announces The Pygmalion Effect, a 
ballet by Boris Eifman at the Bolshoi Theatre in Moscow 
on March 12, 2021. “In this production, Eifman presents 
a comprehensive artistic and philosophical portrait of 
the remarkable flexibility and ability of a human per-
sonality to undergo unforeseen changes in response to 
stated goals and aspirations. While drawing inspiration 
from the world cultural heritage, Eifman offers his au-
dience a ballet rendition of the archetypal story of Pyg-
malion, the sculptor who fell in love with his own crea-
tion, a statue of a beautiful young woman.” The ballet is 
set to the music of Johann Strauss. 

Danza Ballet also republishes an article from Rus-
sian news outlet Sputnik by Ana Liná about Russian 
ballerina Anna Pavlova’s life and career on the occasion 
of the 140th anniversary of her birth on 12 February 1881. 

https://operlive.de/freischuetz/
https://www.thetimes.co.uk/article/der-freischuetz-review-polish-and-drive-after-a-bumpy-start-5hss09rjk
https://theartsdesk.com/opera/der-freisch%C3%BCtz-bavarian-state-opera-online-review-%E2%80%93-marksmen-marketeers
https://vanguardia.com.mx/articulo/placido-domingo-vuelve-tomar-la-batuta-en-el-teatro-bolshoi-para-dirigir-la-boheme
https://www.infobae.com/america/agencias/2021/02/12/placido-domingo-vuelve-tomar-la-batuta-en-el-bolshoi-para-dirigir-la-boheme/
https://www.dw.com/es/pl%C3%A1cido-domingo-dirige-hoy-la-boh%C3%A8me-en-el-teatro-bolsh%C3%B3i/a-56546018
https://wetransfer.com/downloads/ea075616d137283ada1ba737f757e10320210209135223/ac2d69311ad88353c8e1b284fbb20bce20210209135250/2014ed
https://www.broadwayworld.com/russia/article/THE-BRIGHT-STREAM-Begins-at-Bolshoi-Theatre-This-Month-20210215
https://www.unidivers.fr/event/laube-des-modernes-halle-aux-grains-2021-04-01-2/
https://www.francemusique.fr/
https://www.francemusique.fr/
https://www.danzaballet.com/el-efecto-pigmalion-ballet-de-boris-eifman-en-el-teatro-bolshoi-de-moscu-el-12-de-marzo-de-2021/
https://www.danzaballet.com/anna-pavlova-a-140-anos-del-nacimiento-de-la-gran-bailarina-rusa-ballet-ruso/
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The film of the ballet The Sleeping Beauty by Tchaik-
ovsky, choreographed by Grigorovich, was shown on Feb-
ruary 20 at the Oktyabr cinema. 

The German daily newspaper Suddeutsche Zeitung 
publishes a review by opera critic Reinhard J. Brembeck. 
“Tcherniakov, born in Moscow in 1970, is the most subtle 
opera archaeologist. In the old pieces he always tracks 
down the fundamental motive that prevents the society 
shown on stage from functioning properly. But Tcherni-
akov, which is one of his many strengths, doesn’t claim 
anything, he just asks the crucial question.”

The German newspaper Die Zeit publishes a review 
by Volker Hagedorn of the opera Der Freischütz staged 
by Dmitri Tcherniakov at the Bayerische Staatsoper and 
performed without an audience. “How transparent, col-
ourful and elegant Carl Maria von Weber’s music from 
1821 is, how confidently it tears up abysses, Antonello 
Manacorda and the Bayerische Staatsorchester can be 
heard very vividly.” “Tcherniakov, meanwhile, fights the 
tumbling text past the music, with inner monologues, 
to be read above the stage.” 

Der Freischütz directed by Dmitri Tcherniakov is 
available for viewing on demand until March 15.

Pavel Černoch as Max, Kyle Ketelsen as Caspar.
Photo gallery on www.staatsoper.de 

Olga Smirnova spoke about The Sleeping Beauty
and her performance of the role of Aurora

after the screening of the film of the ballet on February 20
at the Oktyabr cinema

David Hallberg reminds us of Summertime
at the Ballet — February 28 for the world audience 

On February 28, Australian Ballet directed by David 
Hallberg will livestream the Summertime at the Ballet 
gala to audience around the world. 

This is the first public performance of Australian 
Ballet since the beginning of the pandemic. The perfor-
mance will be at the Olympic Park Melbourne. The pro-
gramme includes fragments of classical and modern bal-
lets — The Realm of Shadows from La Bayadere, excerpts 
from the ballets Spartacus, Don Quixote (Nureyev’s ver-
sion), Tchaikovsky’s Pas de deux and Theme and Varia-
tions by Balanchine, and other works... 

See more on the Australian Ballet website. 
On David Hallberg’s Instagram

https://karofilm.ru/art/film/4674
https://www.sueddeutsche.de/kultur/bayerische-staatsoper-der-freischuetz-premiere-kritik-1.5205993
https://www.zeit.de/2021/08/opernpremieren-livestream-corona-krise-freischuetz-jenufa?utm_referrer=https%3A%2F%2Fwww.google.cz%2F
https://www.staatsoper.de/staatsopertv.html
https://www.staatsoper.de/staatsopertv.html
https://www.staatsoper.de/stueckinfo/der-freischuetz-1/2021-02-13-19-00.html 
https://australianballet.com.au/the-ballets/summertime-at-the-ballet 
https://australianballet.com.au/the-ballets/summertime-at-the-ballet 
https://australianballet.com.au/the-ballets/summertime-at-the-ballet
https://australianballet.com.au/the-ballets/LIVE-summertime-at-the-ballet
https://www.instagram.com/p/CLu0Axzg86L/
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After the screening, a discussion was held with the 
performer of the role of Aurora, the Bolshoi Ballet pri-
ma Olga Smirnova and writer and ballet historian Irina 
Deshkova. The Bolshoi Ballet principal, virtuoso Semyon 
Chudin appeared as Prince Desire. Novosti Kultury TV

A photo exhibition The World of the Vienna Opera is 
being held at the museum-estate of Chaliapin in Moscow, 
the exhibition was prepared by Russian National Muse-
um of Music.

The exhibition features photographs taken by re-
nowned Austrian photographer Lois Lammerhuber who 
had exclusive access to the theatre. The project was pre-
pared together with the State Museum and Exhibition 
Centre Rosfoto. The exhibition will run till April 25.

TASS
Rossia-K 
Orpheus
Kulturomania 
and other media.
Rosfoto website 
Kultura RF website

The musicians presented a new programme of works 
by the greatest composers of the 20th century Debussy, 
Ravel and Stravinsky twice: On February 22 and 23 at at 
Zaryadye Concert Hall. In St Petersburg, the concert will 
take place on March 1 at the Grand Philharmonic Hall.

The Moscow Musical Theatre celebrates its 10th an-
niversary this year. The anniversary evening 10 Seasons of 
Happiness took place on February 21. The artistic director 
of the theatre, Mikhail Shvydkoi, talks about this in detail 
in the Main Role programme on February 17.

The photo exhibition Lois Lammerhuber.
The World of the Vienna Opera: One Hundred Backstage 

Scenes from the Life of the World’s Main Opera House
in Moscow museum-estate of Chaliapin — until April 25

Maria Barakova and Maria Motolygina will perform
at Zaryadye on March 17. 

Members of the Bolshoi Young Artists Opera Pro-
gram Maria Barakova and Maria Motolygina will perform 
in a German music concert Herzensgedanken – Thoughts 
of the Heart at Zaryadye Hall on March 17. 

The programme includes works by Johannes Brahms 
and Richard Wagner. Conductor – National Artist of the 
USSR Vladimir Fedoseev. Tchaikovsky Grand Symphony 
Orchestra. Moscow Regional Choir n.a. Kozhevnikov.

The musicAeterna Orchestra led by Teodor Current-
zis gave its first symphony concert this year, Muzykalnaya 
Zhizn writes. 

https://smotrim.ru/video/2271700
https://music-museum.ru/events/exhibition/mir-venskoj-operyi.htm
https://tass.ru/kultura/10627613
https://smotrim.ru/article/2520162
https://orpheusradio.ru/news/news/5988/mir-venskoy-opery
https://kulturomania.ru/news/item/fotovystavka-mir-venskoy-opery-otkrylas-v-moskve/
https://rosphoto.org/visit-online/virtual-exhibitions/vienna-opera-virtual-project/
https://www.culture.ru/events/621055/vystavka-mir-venskoi-gosudarstvennoi-opery
https://smotrim.ru/article/2525082
https://zaryadyehall.com/afisha/zaradys/herzensgedanken-mysli-serdtsa-/
https://zaryadyehall.com/afisha/zaradys/herzensgedanken-mysli-serdtsa-/
https://zaryadyehall.com/afisha/zaradys/herzensgedanken-mysli-serdtsa-/
https://muzlifemagazine.ru/musicaeterna-predstavit-novuyu-programmu-sochine/
https://muzlifemagazine.ru/musicaeterna-predstavit-novuyu-programmu-sochine/
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Debuts
La Sylphide
February 19
Ekaterina Shipulina – Sylph.
Victoria Yakusheva as Effie

February 20 (12:00)
Dmitry Smilevsky – James.
Igor Pugachev as Gurn

February 20 (19:00)
Elizaveta Kruteleva as Effie
February 21
Ivan Poddubnyak – James

Social
networks

“She is beautiful from all sides: as a prima ballerina,
as a choreographer, as a person, and as a friend on stage!”— 

Marianna Ryzhkina in congratulations
from Alexandra Durseneva (pictured

with the Bolshoi Ballet soloist in 1970-1990 Boris Efimov, 
Maria Allash,  – all colleagues, relatives,
close friends and admirers of her talent.

Makvala Kasrashvili: “February 14 is the birthday
of the great concertmaster of the Bolshoi Theatre,

Leah Mogilevskaya!
Heartfelt congratulations! “

Alexandra Durseneva:
“Unfortunately, only 50% is still allowed in the halls,

so the seats are limited! All close friends phoned, invited!
If someone had been missed occasionally – call; 

who is late, those ... but I will be very sorry!
#birthday #concert #glinka #duet #trio

#mahler #parting #surprise“

Svetlana Zakharova, February 13: “Today is the birthday
of the incredible, talented, beautiful and wonderful

Jacopo Tissi! An amazing dancer, a reliable partner,
a kind and cheerful friend and just a very, very bright person! 

Yashenka, I wish you success, love, happiness, health,
joy and strength with all my heart!!! May all your dreams 

come true, and only the most reliable people be around!“ 
Photo gallery/ the ballerina’s Instagram

https://www.bolshoi.ru/en/persons/ballet/122/
https://www.bolshoi.ru/en/persons/ballet/90854/
https://www.bolshoi.ru/en/persons/ballet/65654/
https://www.instagram.com/p/CLMdgiuHJ_l/ 
https://www.facebook.com/maria.allash/posts/3658309027621761
https://www.instagram.com/p/CLRyNLhB_dk/
https://www.instagram.com/p/CLRmj2kHFSi/
https://www.instagram.com/p/CLPE4Xrgwwf/
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Cast
alterations
La Sylphide
February 20 (12:00) 
Daria Khokhlova replaced Margarita Shrayner in 

the leading role. 

The Bright Stream
February 24
Nina Kaptsova replaced Ekaterina Krysanova as 

Zina.

Schedule
alterations
March 9 and 10
The Taming of the Shrew at the New Stage – added.

BEETHOVEN HALL SCHEDULE ALTERATIONS
March 18 and 20. Concerts Anthology of Russian 

Classical Romance. Anton Rubinstein. Anton Arensky by 
the YOP artists – added.

March 21. Concert Morning Symphony by the Bol-
shoi Chamber Orchestra – added

Ekaterina Shipulina (photo /Instagram of the prima) 
debuted in the title role in La Sylphide on February 19

Ivan Poddubnyak (photo – before his debute
in Pas d’esclaves in Le Corsaire, February 5/Instagram) 

debuted as James on February 21.

Dmitry Smilevsky
(photo – after his debut as a Chinese Doll

in The Nutcracker, December 29, 2020 / Instagram)
debuted as James (matinee February 20)
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Birthdays
February 15 – stage designer, multiple winner of the 

Golden Mask award Zinovi Margolin
February 15 – ballet-master, Merited Artist of Rus-

sia, Sergei Vikharev (1962-2017)
At the Bolshoi, he staged Fokine’s production of 

Petrushka (2010), completed the revival of the ballet 
Coppelia (2009)

February 16 – Bolshoi Ballet dancer Roman Sima-
chev

February 17 – Bolshoi Opera soloist Evgenia Seg-
enyuk

February 18 – Bolshoi Ballet principal dancer, Mer-
ited Artist of Russia Semyon Chudin

March 28. Concert Paris Secrets by the Bolshoi Or-
chestra – added

February 18 – rector of Moscow State Ballet Acade-
my, National Artist of Russia, Bolshoi Ballet dancer in 
1969-1989 Marina Leonova

February 18 – CEO of the Intergovernmental Foun-
dation for Educational, Scientific and Cultural Cooper-
ation of CIS, General Director of the Bolshoi (2000-2013) 
Anatoly Iksanov

February 19 – a prominent opera singer, Bolshoi 
Opera soloist in 1967-1988, National Artist of the of the 
USSR Valdimir Atlantov

February 19 – Bolshoi Ballet soloist (working under 
contract), Merited Artist of Russia Denis Medvedev - 45th 
birthday

Semyon Chudin as Karenin in Anna Karenina,
choreography by John Neumeier. Photo by Damir Yusupov 

Denis Medvedev as the Bronze Idol, La Bayadere.
With his pupil Denis Zakharov (right) Photo FB 

February 18 – opera singer, Bolshoi Opera soloist of 
the from 1998 till February 2019 Oksana Gorchakovskaya 

February 19 – composer, pianist, tutor, National Art-
ist of Russia Alexander Tchaikovsky – 75th birthday. Op-
era One Day in the Life of Ivan Denisovich by Alexander 
Tchaikovsky is in the Bolshoi Chamber Stage repertoire.

February 20 – Bolshoi Ballet soloist (working under 
contract), Merited Artist of Russia Andrei Bolotin.

February 21 – Bolshoi Ballet soloist Karim Abdullin.
February 22 – the ballet company cast director, 

more than 65 years at the Bolshoi (since 1956), Vsevo-
lod Nemolyaev. Nemolyaev gave a vast interview to the 
Moskvich magazine about life in post-war Moscow. 

He speaks about his life in the Bolshoi in an inter-
view within the Green Salon cycle (2016)

February 22 – ballet dancer, soloist of the Bolshoi 
Ballet in 1951-1972 Boris Khokhlov (1932-2000)

February 24 – choreographer, artistic director of 
Hamburg Ballet John Neumeier

February 24 – Bolshoi Opera guest soloist John 
Daszak

February 25 – ballet expert, critic and dance his-
torian, author of The Ballet of Moscow Bolshoi Theatre 
in the Second Half of the 20th Century Elizaveta Suritz – 
98th birthday

https://www.facebook.com/photo?fbid=1332734643754548&set=ms.c.eJw9ytsJACAMA8CNpGnS1~%3B6LCaL~_HgfSi0qxQqFeuACTw~%3BFBPCPnAaesayw3yuQNjQ~-~-.bps.t.100014088392260 
https://moskvichmag.ru/gorod/eto-byl-gorod-kotoryj-govoril-o-radosti-zhizni-rezhisser-vsevolod-nemolyaev-o-moskve-1940-1950-h/
https://www.youtube.com/watch?v=QYKrYttwqeU
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February 26 – a prominent ballerina of the 20th 
century, tutor, soloist of Kirov Ballet in 1937-1963 Alla 
Shelest (1919-1998)

February 26 – Bolshoi Opera soloist, Merited Artist 
of Russia Alexandra Durseneva

February 27 – leading soloist of the Bolshoi Ballet, 
Merited Artist of Russia Denis Savin

February 29 – opera bass, mentor, National Artist of 
the USSR Ivan Petrov, real surname Krause (1920-2003.) 
He performed at the Bolshoi from 1943 till 1970.

March 1 – artist, head of the Bolshoi Costume De-
partment Elena Zaytseva

March 2 – Bolshoi Opera guest soloist Robert Lloyd
March 2 – opera singer (mezzo soprano), Nation-

al Artist of the USSR Irina Bogachyova (1939-2019)
March 3 – Bolshoi Opera soloist, Merited Artist of 

Russia Svetlana Shilova
March 3 – Bolshoi Opera soloist Yulia Mazurova
March 4 – Bolshoi Opera soloist Anna Aglatova
March 4 – conductor, artistic director of the Aca-

demic Symphonic Orchestra of Moscow Philharmonic, 
the Bolshoi chief conductor in 1970-1985 Yuri Simonov – 
80th birthday

Photos published in this digest can not be used in future publications without permission. All materials used in the review are publicly accessible on the official 

websites of news agencies, the media, NGOs and government agencies and may be incoincident with the opinion of editors. For more information please 

contact the Press Department of the Bolshoi Theatre: e-mail: pr@bolshoi.ru, tel .: + 7 495 692 0818, fax: + 7 495 692 3367

John Neumeier with the Bolshoi Ballet dancers.
Photo / Katerina Novikova’s FB

Ivan Petrov as Boris Godunov

Maestro Yuri Simonov 

«Heavy snowfall in Moscow did not affect the work of cultural 
institutions” /Rossia-K /.../ More than one hundred
and sixty tonnes of snow has already been removed

from the territory near the Bolshoi Theatre. “It is necessary 
to provide spectators with a safe approach to the theatre 

from different sides and allow employees to leave their cars 
in the parking lot; also, we have unloading and loading

of sets on the back side of the theatre; besides, animals 
also take part in such performances as Giselle, Don Quixote,

they should also come from behind ... Everything should be 
clean, tidied up so that the cars can come, so that there is 
no ice and they can drive onto our platforms which can be 

raised to the stage level, the sets and the animals
in particular. Therefore, the work is on around the clock,» –

said the head of the Bolshoi press service Katerina Novikova”

Elizaveta Suritz at the presentation of the book
Marius Petipa: Memoir and Documents

at Bakhrushin Museum, 2019

https://smotrim.ru/video/2268926 

