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From March 27 to April 10 the Bolshoi 
runs free livestreams — for the first time 
worldwide — of six previously recorded 
pro ductions from its “Golden Collection”: 
bal lets Swan Lake, The Sleeping Beauty, 
The Nutcracker to the the music by Tchaiko
vsky, Marco Spada to the music by Dan
ielFrançoisEsprit Auber, operas The Tsar’s 
Bride by RimskyKorsakov and Boris Go
dunov by Mussorgsky. 

The Bolshoi expresses their gratitude 
to the companies Pathé Live, in associa
tion with Bel Air Media, and Mezzo which 
have produced the ballet recordings for 
the Bolshoi, and to Google — for the op
portunity to resume working in the digital 
space. The livestreams are available only 
on the theatre’s official YouTube channel. 

The previously recorded performanc
es start at 19:00 MSK and remain availa
ble for 24 hours from the end of the lives
tream. 

March 27 — Swan Lake (2015)
March 28 — The Sleeping Beauty (2011) 
April 1 — The Tsar’s Bride (2018) 
April 4 — Marco Spada (2014)
April 7 — Boris Godunov (2019) 
April 10 — The Nutcracker (2011)
On March 27, the World Theatre Day, 

the livestreams symbolically started with 
Swan Lake by Yuri Grigorovich (2001 ver
sion), with scenes used from choreogra
phy by Marius Petipa, Lev Ivanov, Alexan
der Gorsky, and sets by Simon Virsaladze.

Before the livestream, at 18.30 MSK 
spectators discussed the upcoming pre
recorded performance online with the 
Bolshoi dancers — principal dancer Denis 
Rodkin and leading soloist Igor Tsvirko. 

Moderator — Katerina Novikova, Head 
of the Bolshoi press office.

And on March 28, the theatre’s birth
day, the Bolshoi presented the ballet The 
Sleeping Beauty to the music by Tchai
kovsky, which was the first premiere to 
take place in the reconstructed historical 
building (November 2011). Libretto by Ivan 
Vsevolozhsky and Marius Petipa based 
on the fairy tale by Charles Perrault. The 
ballet runs at the Historic Stage in chore
ographic version by Yuri Grigorovich and 
in glorious sets by Ezio Frigerio. Costumes 
by Franca Squarciapino.

On March 27 Swan Lake had more than 1.1 million viewers

The livestream of The Sleeping Beauty was preceded by an online 
interview with David Hallberg from Melbourne.

“Like all our country and the rest of the world we have found 
ourselves in a very difficult situation which we never experienced be
fore. The situation that forced us to close the theatre and stop our 

https://www.youtube.com/watch?v=KsujJi-pbag
https://bolshoi.ru/en/performances/36/
https://bolshoi.ru/en/performances/442/ 
https://bolshoi.ru/en/performances/756/
https://bolshoi.ru/en/performances/691/
https://bolshoi.ru/en/performances/24/
https://bolshoi.ru/en/performances/62/
https://www.bolshoi.ru/en/performances/36/
https://www.youtube.com/watch?v=KsujJi-pbag
https://bolshoi.ru/en/performances/442/
https://bolshoi.ru/en/performances/442/
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On March 28 The Sleeping Beauty
had more than 1.4 million viewers 

Svetlana Zakharova (Princess Aurora)
and David Hallberg (Prince Desire),

Kristina Karasyova (the Queen) in The Sleeping Beauty —
on March 28 on the Bolshoi YouTube channel 

The ballet Marco Spada 

Agunda Kulaeva as Lyubasha in opera The Tsar’s Bride 
Photo by Damir Yusupov 

Svetlana Zakharova, Denis Rodkin, Artemy Belyakov
and Igor Tsvirko in Swan Lake —

on March 27 on the Bolshoi YouTube channel

performances at all our venues. Of course, we want to 
stay in touch with our spectators. Theatre was always 
giving people unique emotions and an extraordinary ex
perience. And while today it is possible only in digital 
format we still want very much to show our previous
ly recorded productions these days. It was a big job to 
make it possible. We hope it will support all those who 
like the art of the Bolshoi, keep them in good spirits and 
help to maintain their mental health,” the Bolshoi di
rector general Vladimir Urin said.

April 4, on Pierre Lacotte’s birthday, you will have a 
unique chance to see his ballet Marco Spada to music by 

DanielFrançoisEsprit Auber which is not in the Bolshoi 
repertoire any more. Lacotte recreated Marco Spada in 
1981 for the Opera di Roma ballet company, especially 
for Rudolf Nureyev and Ghislaine Thesmar.

The Tsar’s Bride by RimskyKorsakov and Boris 
Godunov by Mussorgsky — both opera productions to be 

https://www.youtube.com/watch?v=KsujJi-pbag Photo by Damir Yusupov 
https://www.youtube.com/watch?v=KsujJi-pbag
https://bolshoi.ru/en/performances/691/
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The ballet to the music by Alexander Glazunov Sea
sons (1900), by the Bolshoi principal dancer Atremy Be
lyakov. 

shown belong to socalled “big style” (in gorgeous set
tings by Fyodor Fedorovsky) and have remained in the 
theatre repertoire for more than 50 years. 

Conductor — Maestro Tugan Sokhiev. 
The theatre has never presented operas online be

fore.

The Bolshoi has cancelled all their performances, 
concerts and excursions for the period from March 17 to 
April 10, following the Moscow Mayor’s decree to prevent 
spreading of Covid19. All tours of foreign and Russian 
artists are cancelled, too. The rehearsal process is rear
ranged so that there are no more than 50 persons in a 
room at a time. 

The Moscow Mayor’s decree
Details of reimbursement due to cancellation of 

performances from March 18 to April 10, 2020 
All information about return of tickets for refund  

at the Bolshoi website. 
Tickets to the Bolshoi performances are sold online 

at the theatre official website. 

The Bolshoi USA tour is cancelled by mutual agree
ment due to the current situation in the world. We were 
supposed to present Romeo and Juliet on June 27, 2020, 
at Kennedy Centre in Washington, and Swan Lake on 
June 1014 at the theatre Auditorium in Chicago. Any fur
ther arrangements will be announced later.

Events
March 21 and 22, the New Stage — dress rehearsals 

of oneact ballets Dancemania (choreographer — Vy
acheslav Samodurov) and Seasons (choreographer — Ar
temy Belyakov), the premiere was planned to March 26.

The premiere of the evening of oneact ballets 
Dancemania / Made in Bolshoi / Seasons was planned 
for March 26, but cancelled following the measures to 
prevent spreading of Covid19. 

The Bolshoi hopes that the situation in the world 
will be stabilised and the productions will be presented 
at the New Stage on May 9 and 10, 2020.

The ballet Dancemania was staged by the head of 
the Ural Opera Ballet Theatre Vyacheslav Samodurov. 
Music was specially written by St Petersburg compos
er Yuri Krasavin. 

Set Designer — Alexei Kondratiev 
Costume designer — Anastasia Nefyodova 
Lighting Designer — Anton Pomorev 
Vyacheslav Samodurov and Yuri Krasavin are amo

ng the creators of the ballet Paquita at the Ural Opera 
Ballet Theatre — laureates of the RF Government prize in 
the field of culture of 2019.

Vyacheslav Samodurov working on the ballet Dancemania 
by Yuri Krasavin; photo by Katerina Novikova 

Artists and creators of the ballet Seasons
after the dress rehearsal ; the New Stage, March 22.

Photo/Instagram of Artemy Belyakov

https://www.bolshoi.ru/en/persons/ballet/1469/
https://www.bolshoi.ru/en/persons/ballet/1469/
https://www.mos.ru/authority/documents/doc/43541220/
https://www.bolshoi.ru/en/about/press/articles/none/cancellation-2020-03-04/
https://www.bolshoi.ru/en/about/press/articles/none/cancellation-2020-03-04/
https://www.bolshoi.ru/en/
https://www.bolshoi.ru/en/timetable/
https://www.bolshoi.ru/en/performances/7100/
https://www.bolshoi.ru/en/persons/people/3105/
https://www.bolshoi.ru/en/persons/people/3105/
https://www.bolshoi.ru/en/performances/7101/
https://www.bolshoi.ru/en/performances/7102/
https://www.bolshoi.ru/en/performances/7100/
https://www.bolshoi.ru/en/persons/people/3105/
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Libretto by Daria Khokhlova
Set Designer — Anna Kostrikova
Music Director — Anton Grishanin
Lighting Designer — Anton Stikhin.
Artemy Belyakov graduated with honours 

from the choreography department of Moscow State 
Ballet Academy in 2015, majored in Art of Choreogra
pher, tutor Mikhail Lavrovsky; in 2016 he staged a cho
reographic number A Serenade to music by Boguslav 
Martyn at the New Stage as part of the Faces project 
within the Bolshoi Youth Ballet Program. 

New ballets rehearsed by: Kristina Kretova, Ekateri
na Krysanova, Anna Nikulina, Eleonora Sevenard, Olga 
Smirnova, Anastasia Stashkevich, Ekaterina Shipulina, 
Vyacheslav Lopatin, Denis Rodkin, Denis Savin, Jacopo 
Tissi, Igor Tsvirko and other soloists.

two oneact operas by Grigory Frid and Udo Zimmer
mann at the Pokrovsky Chamber Stage on May 78, on 
the 75th anniversary honouring the Victory in World 
War II.

Literary basis of the libretto of The Diary of Anne 
Frank (1972) by Grigory Frid — the genuine text of the di
ary of Anne Frank, translated from Dutch into Russian 
by Rita RaitKovaleva

Artemy Belyakov at a rehearsal of Seasons
(with Alexandra Trikoz and other dancers.)

Photo by Katerina Novikova

Olga Smirnova as Odette/Odile.
Photo by Charles Thompson /Instagram

Timed to coincide with the 75th anniversary of the Victory 
The Diary of Anne Frank. Weiße Rose by Grigory Frid and 

Udo Zimmermann at the Chamber Stage on May 7 and 8

The Bolshoi prima ballerina Olga Smirnova — was 
awarded the prize for young culture professionals of 
2019 — For Contribution to Development of National 
Choreographic Art. 

The Russian President signed the award decree on 
March 23.

The decree text at the President official website

The Bolshoi is getting ready to present the produc
tion The Diary of Anne Frank. Weiße Rose consisting of 

https://www.bolshoi.ru/en/persons/ballet/1298/
https://www.bolshoi.ru/en/persons/people/8900/
https://www.bolshoi.ru/performances/8006/
https://www.bolshoi.ru/en/persons/ballet/1616/
http://www.kremlin.ru/events/president/news/63049
https://www.bolshoi.ru/performances/8006/
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The libretto of Udo Zimmermann’s opera Weiße 
Rose (1967) — about the Resistance members in the 
Third Reich, siblings Hans and Sofie Scholl, was written 
by the composer’s brother, German journalist Ingo Zim
mermann.

Conductor — Philipp Chizhevsky 
Director — HansJoachim Frey 
Designer — Pyotr Okunev 
Lighting Designer — Aivar Salikhov 
Projection Designer — Vadim Dulenko 
The operas will be performed in Russian (The Diary 

of Anne Frank.) and German (Weiße Rose.)
The premiere will be on May 7, 2019.

The Bolshoi Director General Vladimir Urin and the 
head of Shell Russia Cederic Kremers have signed an
other threeyear cooperation agreement. “We are happy 
that even in these troubled times Shell Group decided to 
continue supporting the creative work of the Bolshoi The
atre. /… / I am sure, together we shall overcome anything. 
I wish Shell Group great success and they are always wel
come at the Bolshoi!” Vladimir Urin said.

Press
analysis:
Russian mass media

The Bolshoi Theatre of Russia livestreams six pro
ductions from its “Golden Collection” for the first time. 
Livestreaming started on World Theatre Day. TASS re
port republished by dozens of media:

RIA Novosti: “Livestreaming is on the Bolshoi offi
cial YouTube channel, geographically unlimited. For 
those missing the realtime livestreams, recordings stay 
available for 24 hours after the livestream.”

ria.ru
ria.ru
Interfax: “Ballets and operas are available on You

Tube from March 27 to April 10.
Ren ТV: “I hope it will support people, lift their spir

its and help all those who love the art of the Bolshoi 
to maintain their mental health,” Ren ТV quoted the 
Bolshoi director general Vladimir Urin.

Ren ТV
OTR
MIR 24
Vedomosti 
Rossiiskaya Gazeta 
Vecherniaya Moskva
Vogue
ClassicalMusicNews.Ru 
RuNews24  More than 100 sources in total.

TASS in its article The World Theatre Day In Mos
cow Will Go Online also mentions the project of the 
Bolshoi to show six ballet and opera productions on 
line, for the first time in its history. The Chairman of 
the Theatre Professionals Association Alexander Kaly
agin addresses the professional community: “I am sure 
that our burning passion for our job will help us in the 
current situation. We shall overcome it all because the
atre devotees are brave and courageous <...> Surely the 
quarantine will not last forever, soon we all come back 
on stage and feel the joy of meeting our audience once 
again.”

MIR24 referring to TASS

Moya Moskva Online

Media write about the Bolshoi Ballet prima Olga 
Smirnov, the laureate of the Young Art Professionals 
Prize of 2019. Smirnova was awarded with the presi
dent’s prize for her contribution to national choreo
graphic art. Rossiiskaya Gazeta writes about the balle
rina.

“The Bolshoi discovered the renowned name in 
2010s. Having become a Bolshoi soloist in 2011 she swiftly 
was cast to dance the most desirable roles of classical 
repertoire, became the muse of choreographers and was 
invited to be a guest star in leading ballet companies of 
the West. Smirnova came to the Bolshoi Ballet company 
in 2011, right after graduating Vaganova Academy in St 
Petersburg. /.../ Tall, wellproportioned, with lines of rare 
beauty and visual magnetism, Smirnova stole the show 
even in secondary roles, and gained leading roles in the 
repertoire by the end of her first professional season: La 
Bayadere, La Fille Du Pharaon as well as Diamonds and 
Emeralds by Balanchine and Dream of Dream by Finn
ish choreographer Jorma Elo. /.../ In the premiere series 
of the revival of Ivan The Terrible by Yuri Grigorovich 
she appeared as Anastasia and showed herself as an 
outstanding actress. Her debut as Odette/Odile in Swan 
Lake had an international resonance — the most sen
ior British critic Clement Crisp came to Moscow for her 
sake. Then her cooperation with American Ballet Thea
tre, Mariinsky Theatre and Vienna Opera Ballet started.

https://www.bolshoi.ru/about/press/articles/none/2020-03-27/
https://www.bolshoi.ru/about/press/articles/none/2020-03-27/
https://tass.ru/kultura/8084793
https://ria.ru/20200326/1569197711.html
https://ria.ru/20200329/1569209300.html
https://ria.ru/20200327/1569211651.html
https://www.interfax.ru/culture/701027
https://ren.tv/news/v-rossii/678008-bolshoi-teatr-vpervye-transliruet-onlain-spektakli- iz-zolotogo-fonda
https://ren.tv/news/v-rossii/679374-onlain-balet-spiashchaia-krasavitsa-popal-v-trendy-youtube
https://otr-online.ru/news/bolshoy-teatr-vpervye-v-istorii-pokazhet-onlayn-postanovki-zolotogo-fonda-150499.html
https://mir24.tv/news/16403629/bolshoi-teatr-zapustil-onlain-translyacii-spektaklei
https://www.vedomosti.ru/society/news/2020/03/26/826296-bolshoi-youtube?utm_source=yxnews&utm_medium=desktop&utm_referrer=https%3A%2F%2Fyandex.ru%2Fnews
https://rg.ru/2020/03/26/reg-cfo/bolshoj-teatr-pokazhet-onlajn-spektakli-iz-zolotogo-fonda.html
https://vm.ru/news/789436-vpervye-v-istorii-bolshoj-teatr-pokazhet-spektakli-zolotogo-fonda-onlajn
https://www.vogue.ru/lifestyle/bolshoj-teatr-vpervye-transliruet-opery-i-balety-onlajn
https://www.classicalmusicnews.ru/anons/bolshoi-online-2020/
https://runews24.ru/culture/27/03/2020/db21fcf5f2de9fea32ca3ceba71dbe44
Https://tass.ru/kultura/8092601 
https://mir24.tv/news/16403483/mir-na-karantine-den-teatra-otmetyat-v-rezhime-onlain
https://mymsk.online/posts/id9521-ranee-zapisannye-spektakli-bolshogo-teatra-poyavyatsya-v-otkrytom-dostupe
https://rg.ru/2020/03/25/chto-obshchego-u-direktora-detskoj-biblioteki-i-baleriny.html
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on their parts at the Bolshoi. The new video is available 
via the link. 

On March 18 the Bolshoi chief conductor and mu
sic director Tugan Sokhiev was the guest of RossiaK TV 
channel on the talk show Sati. Entertaining Classics: 

“This year all the world marks the 250th anniver
sary of the birth of Beethoven. Having outlived many 
myths and accompanied humankind in its most tragic 
periods, his image remains a beacon — both in art and 
life. It is impossible to tell everything about Beethoven 
in one programme so the talk show host ... decided to 
speak about different aspects of the great composer’s 
work during the whole Beethoven year. Today’s guest in 
our studio — chief conductor and music director of the 
Bolshoi Tugan Sokhiev — has chosen the topic: Beethov
en’s symphonies.”

Meeting choreographers John Neumeier and Je an
Christoph Maillot was most important for Smirnova. 
The first trusted her with the role of Marguerite Gautier 
in the Russian premiere of his Lady of the Camellias 
and the title role in Anna Karenina. The second saw in 
Olga some grotesque, sarcastic notes and trusted her 
first with Bianca in the world premiere of The Taming of 
the Shrew and then presented her as The Beauty in the 
samename ballet based on The Sleeping Beauty.

RG: “Olga Smirnova won the world with her exceptional 
talent and visual magnetism”; the ballerina as Hermione

in The Winter’s Tale by Christopher Wheeldon
(photo by Dmitry Yusupov)

Tugan Sokhiev and Evgenia Muravyova (Maria);
the premiere of the concert version of Mazeppa

by Pyotr Tchaikovsky at the Historic stage, March 7

Aida Garifullina as Volkhova,
Nazhmiddin Mavlyanov as Sadko,

Stanislav Trofimov as the Sea Tsar. Photo by Damir Yusupov 

Vesti.Ru “Olga Smirnova, the Bolshoi Ballet prima, 
considers the prize to be a serious advance... She plans 
her own production. ‘I have long dreamt to embody Na
stasya Filippovna from The Idiot and now I have a chore
ographer,’ she says”.

The First Channel
5 Channel
RIA Novosti and other sources.

On March 27, 18:45, Kultura channel broadcast a 
new episode of the Ticket to Bolshoi programme about 
the opera Sadko which had premiered on February 14 at 
the Historic Stage. 

The programme preface: “The opera was staged by 
one of the most famous Russian opera directors Dmitri 
Tcherniakov, and world opera stars took part in the pre
miere series. Why was such a largescale work chosen, 
what difficulties did the performers face? All this in a 
new episode of the programme...”

A video about the premiere of Sadko on the theatre 
YouTube channel. The premiere participants — Nazh
middin Mavlyanov (Sadko), Aida Garifullina (Volkhova), 
Ekaterina Semenchuk (Lyubava), Sergei Murzaev (Old 
Warrior) — speak about the production and their work 

The newspaper Igraem S Nachala publishes a re
view Treacherous Mazeppa: “The orchestra under the 

https://tvkultura.ru/video/show/brand_id/20901/episode_id/2252414/video_id/2281267/
https://www.vesti.ru/doc.html?id=3250550 
https://www.1tv.ru/news/2020-03-23/382445-vladimir_putin_podpisal_ukaz_o_nagrazhdenii_prezidentskimi_premiyami_molodyh_deyateley_kultury_za_2019_god
https://www.5-tv.ru/news/289273/putin-podpisal-ukaz-oprisuzdenii-premij-molodym-deatelam-kultury/
https://ria.ru/20200323/1569005070.html
https://tvkultura.ru/anons/show/episode_id/2253979/brand_id/20840/
https://www.youtube.com/watch?v=51gkZ_pTUr4
https://gazetaigraem.ru/article/22102
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baton of Tugan Sokhiev sounds exceptionally well, clear, 
balanced; contrasts are distinct, all details elaborated; 
the conductor achieves a beautiful, smooth sound of the 
choir (chorus Master — Valery Borisov); soloists are al
ways in the limelight, even in the most dramatic musi
cal moments. The symphonic diamond of the opera  the 
interlude Poltava Battle — was played in an interesting 
way. /.../ 

Among the protagonists, the works of baritone Ge
vorg Hakobyan (Mazeppa) and bass Stanislav Trofimov 
(Kochubei) may be called perfect; they both sing bril
liantly and play expressively, appreciably, creating pow
erful and memorable images.”

The Bolshoi planned to present three word pre
mieres on March 26. Vyacheslav Samodurov, Anton Pi
monov and Artemy Belyakov were going to present three 
new ballets combined in one programme — Dancema
nia/Made in Bolshoi/Seasons (respectively).

Kommersant newspaper talked to Artemy Belyakov 
about his production and the peculiarities of working 
under quarantine. 

“Why did you agree to stage such a warmedover 
topic at all?”

“Because it allows for a nonnarrative ballet. I am 
not against narrative in ballet, I even think that for most 
people a story forms the foundation of a performance. 
Yet to stage a narrative ballet you need to get the grip 
of nonnarrative productions, to master the plastique 
of a body.”

“So, it is more difficult to stage narrative ballets 
than ones without a topic?”

“Here we can have an ambiguous approach. On one 
hand, you can always hide behind a story when you fail 
to immerse in music and open it. For example, I hear 
love in music and stage some hugs. That is, it makes 
choreographer’s job easier. Yet on a deeper level the sto
ry shall meet the choreography of the highest quality. 
And choreography derives from music exceptionally, 
you cannot stick to miseenscenes as to some lifeline.”

Artemy Belyakov — a hero of an article in Moskvich 
Mag.

“The premiere of Seasons ... We discussed it with the 
director of the Bolshoi Ballet Makhar Vaziev long ago. It 
was his idea. ‘You would like to make Seasons, wouldn’t 
you?’ Of course, I took on Vivaldi immediately and found 
an interesting arrangement performed fully on two gui
tars. But when I came with this idea to Makhar Vaziev, 
he said: ‘No no no, I offered you Glazunov. Do you want 
to do Glazunov?’ For me Glazunov’s music is incredibly 
powerful and danceable, and at the same time, it is of 
highest aesthetic level, so I have never found courage 
to tackle in this music. Yet after those words, I thought: 
‘Why not?’

I picked dancers for my production... based on my 
personal liking. A feeling that has nothing to do with 
communication — an aesthetic one. That is, I just want
ed very beautiful people, very beautiful dancers.

The most difficult thing in staging... is that all these 
people are my colleagues, and that is a responsibility. Of 
course, on one hand, there is mutual respect because we 
all dance on one stage; on the other hand, I do under
stand how tired these people are — we are still together 
in the same repertoire and are forced to rehearse a lot 
of productions every day, dance every day...”

Rossiiskaya Gazeta reports that the head of Ural 
Opera Ballet Vyacheslav Samodurov is preparing a pre
miere at the Bolshoi — Dancemania. Also the choreogra
pher speaks about his other ballets, about his partici
pation in prestigious festivals, about special features of 
minor forms and modern music.

“Is dancemania a medical condition? Do you suffer 
from it yourself?”

Vyacheslav Samodurov: “Can a person, bound to 
ballet school since their early years and spending all 
their life in theatre afterwards, not catch this virus? 

The Bolshoi Ballet principal dancer Artemy Belyakov
gave an interview to Kommersant newspaper

“You chose Seasons to the music by Glazunov. 
Great choreographers, from Gorsky to Neumeier, have 
used this music. Are you not afraid of comparison?”

“I liked Glazunov’s music, not only Seasons, back 
when I studied at Choreography Department. Yet then I 
did not dare to tackle in this music. First, it is very ac
ademic and, second, very danceable. Danceability is 
difficult because it relaxes the choreographer’s mind, 
makes you to stage obvious things. But if you go by a re
versal, inventing movements across the music, you get 
strange things. You have to look for some compromise, 
some deeper understanding of the music. The very idea 
of Seasons belongs to Makhar Vaziev — and he did not 
name the composer. So at first I thought of Vivaldi, of 
course.”

https://www.kommersant.ru/doc/4300491
https://moskvichmag.ru/gorod/eto-moj-gorod-premer-bolshogo-teatra-artemij-belyakov/
https://moskvichmag.ru/gorod/eto-moj-gorod-premer-bolshogo-teatra-artemij-belyakov/
https://rg.ru/2020/03/15/viacheslav-samodurov-vypuskaet-premeru-v-bolshom-teatre.html
https://www.kommersant.ru/doc/4300491?fbclid=IwAR1BTtAXKy8Azr6hOOLfvHKh7M0Tfn3-IrVv2E1jML6eaRSMiuWaYnJMjkY


Newsletter March 20 – April 5, 2020

For additional information, please contact The Bolshoi Theatre Press Office by e-mail: pr@bolshoi.ru tel.: + 7 495 692 0818, fax: + 7 495 692 3367

Dancing, movement form a perspective you take the 
world in through, and Dancemania is about movement 
as a way of living and feeling it.

“You ordered the scores again from Yuri Krasavin 
with whom you have worked on Paquita. What is inter
esting for you in the new music?”

Vyacheslav Samodurov: “You can ask a living au
thor to write as many measures as you need and in the 
mood you are feeling right now. And then make him re
write it as many times, as it may be needed. Seriously 
speaking, I enjoy music written specially for dancing, 
music of the 21st century. In Yuri’s music I like the ener
gy, sometimes destructive, humour and a drop of poison 
that is always there. He can present something very fa
miliar and seemingly understandable — and then drop 
short. I suppose, it was difficult for Yuri at first since I 
gave him only the structure and emotional background. 
Yet he has hit the target. And I did not even terrorize 
him much about rewriting. /.../

dents, but those from any other ballet schools can join. 
Evgenia Obraztsova, Maria Alexandrova, Olga 

Smirnova, Anastasia Vinokur, Ksenia Zhiganshina, Dar
ia Khokhlova, Anastasia Meskova and others confirmed 
they are joining the initiative. Soon dancers from the 
from Mariinsky Theatre will be added to the list. 

Rossiiskaya Gazeta publishes
Vyacheslav Samodurov’s interview

The Bolshoi General Director Vladimir Urin

The article about Ekaterina Shipulina’s school
in BAZAAR KIDS 

The online publication ClassicalMusicNews.Ru le
arnt from directors and press secretaries of the main 
city concert halls and theatres how theatre and concert 
life is organised now. The Bolshoi press secretary Kat
erina Novikova told the reporters about the theatre’s 
work — We Should Support Each Other and Our Audi
ence (26.03.20).  

Also ClassicalMusicNews.Ru shared that the Bol
shoi Ballet dancers joined together to support ballet 
schools’ students.

The Bolshoi Ballet dancers joined the initiative of 
the Central Ballet School and are giving online work
shops to children going in for ballet. 

Every day on the Instagram account of the CBS 
@centralballetschool one can see various exercises from 
the big stage stars, and children learn and practice 
them and post them on social media. Not only CBS stu

A new application BAZAAR KIDS publish an article 
about the Central Ballet School and its artistic director 
Ekaterina Shipulina: Ballet, Manners And Immersion In 
Art — Where To Study And With Whom. Scanned copy of 
article available upon request.

The Bolshoi General Director Vladimir Urin turned 
73 on March 13. Vice chairman of State Duma Alexei 
Gordeev congratulates the head of the Bolshoi in Kom
mersant newspaper. 

“Dear Vladimir Georgievich! I congratulate you 
wholeheartedly on your birthday! You have been serving 

https://rg.ru/2020/03/15/viacheslav-samodurov-vypuskaet-premeru-v-bolshom-teatre.html
https://www.classicalmusicnews.ru/articles/music-goes-online/
https://www.classicalmusicnews.ru/news/artisty-baleta-bolshogo-teatra-obedinilis-dlja-podderzhki-uchenikov-baletnyh-shkol/
https://www.kommersant.ru/doc/4292400
https://www.kommersant.ru/doc/4292400
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the Bolshoi in the widest sense of the word for almost 50 
years. Thanks to your relentless work, sensitivity, outstand
ing managing talent, courage, honesty and integrity two 
great musical theatres of our country — Stanislavsky and 
Bolshoi, as our audience call them — have experienced a 
kind of Renaissance. The Bolshoi is now one of the top
10 musical theatres of the world. I know it is upon your 
personal initiative that brilliant Russian talents return 
to their native stage and iconic world premieres are held 
with firstrank world stars. Besides, the Bolshoi always 
naturally combines wellbeloved classics and its modern 
interpretations. Yet I think, the main point is that now 
the theatre attracts not only sophisticated ballet and op
era fans but common people also, it has become accessi
ble to all. And that is thanks in a large part to the theatre 
management and all its creative staff. Within just few 
years the Bolshoi will mark its 250th anniversary. I wish 
you and all your team inspiration, fulfilling of your most 
ambitious creative plans, brilliant premieres, full houses 
and spectators’ love!”

March 24 was the 120th anniversary of the birth of 
the National Artist of the USSR Ivan Kozlovsky. 

Maria Babalova of Vechernyaya Moskva: 
“Born in 1900 into a family of peasants in the village 

of Marianovka near Kiev, he was a man of his century, 
an absolute original beloved by millions. This genial lyr
ic singer always had an enormous army of femalefans 
ready to fight for him literally — they had battles with 
the fans of his chief rival at the Bolshoi, Sergei Leme
shev. They said that Kozlovsky knocked women down 
with his gaze alone! See more

Pyotr Shvetz and Maxim Mikhailov giving a concert
for soldiers / © Russian Modern History Museum

Ivan Kozlovsky  Photo by Vladimir Fedorenko /VМ    

“The Bolshoi Orchestra member Pyotr Shvets was 
not a star whose performances were especially attend
ed by Soviet establishment. We know little about this 
man yet during WW2 he did an extremely important job: 
together with his theatre colleagues Shvets toured bat
tlefronts and gave concerts for tired soldiers.

His accordion arrived in the archive of the USSR 
Central Museum of Revolution with a letter from the 
Bolshoi former superintendent Alexei Rybin. In his let
ter Rybin asks the museum to accept the instrument for 
eternal preservation since it helped to gain the victory 
no less than hundreds of thousands of rifles, tanks and 
airplanes. ‘Many outstanding artists such as National 
Artist of the USSR Mikhailov, National Artist of the RS
FSR Kruglikova, Merited Artist of the RSFSR Mezheraul, 
Pankova, Ermonskaya sang at battlefronts accompa
nied by his accordion.’

It is interesting that in the Bolshoi Orchestra Shvets 
played violin yet he played accordion at the battlefront. 

Kultura channel
Rodina magazine (Rossiiskaya Gazeta elbtorial 

board)
March 24, RossiaK TV channel — a concert of 1977 

with Ivan Kozlovsky within the cycle Historic Concerts. 
The programme includes romances of Russian and 

Soviet composers. 
The anniversary of the birth of the great tenor is 

covered in publications:
Radio Kultura 
Rewizor.ru 
and other media.
Ivan Kozlovsky Photo by Vladimir Fedorenko /VМ

RIA Novosti publishes an article Music For Victo
ry: A War Story Of One Accordion — about an artefact 
stored in the Russian Modern History Museum.

“He sang in he choir of Mikhailovsky Monastery 
at seven, at 19 he performed in the opera theatres of 
Khabarovsk and Yekaterinburg, was a soloist of the 
Bolshoi where he worked for 30 years. Ivan Kozlovsky re
mained on the stage till his 87. Masterful and sincere 
performancea, passion for his work helped Kozlovsky in 
the creation of unmatched vocalscenic images.

https://vm.ru/culture/788584-lyubimyj-tenor-i-kumir-strany
https://vm.ru/culture/788584-lyubimyj-tenor-i-kumir-strany
https://tvkultura.ru/article/show/article_id/358614
https://rg.ru/2020/03/11/rodina-dva-solovia-na-odnoj-vetke-battl-lemesheva-i-kozlovskogo.html?_openstat=cmcucnU7QWNjZW50czvQmtGD0LvRjNGC0YPRgNCwLiDQn9GA0L7QtdC60YLRizsy
https://tvkultura.ru/article/show/article_id/358364/
http://www.cultradio.ru/news/show/id/203923
http://www.rewizor.ru/music/reviews/ivan-kozlovskiy-lubimets-stalina-sopernik-lemesheva/
https://vm.ru/culture/788584-lyubimyj-tenor-i-kumir-strany
https://ria.ru/20200323/1568839250.html
https://sovrhistory.ru/history#xxi
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service allowing people to watch performances from 
Broadway and the West End from the comfort of their 
own homes. It’s currently offering a sevenday free tri
al, perfect for people selfisolating amid the corona
virus pandemic.” She selects the 10 best shows which 
includes the Bolshoi’s Swan Lake. “Alexander Volchkov 
and Svetlana Zakharova of the Bolshoi Ballet. Getty/
Ian Gavan This performance of the classic ballet is 
set to Tchaikovsky’s score, and performed by Russia’s 
Bolshoi Ballet in 2015.” 

Pointe Magazine (USA) posts a short article by Ju
lia Guiheen who posts a video of the Bolshoi Ballet’s 
Ekaterina Shipulina in a 2003 video clip from Raymon
da. “From the earliest days of her career, her perfor
mances revealed the makings of a leading ballerina. 
In this 2003 clip of Henriette’s second act variation in 
Raymonda, Shipulina fills the massive Bolshoi stage 
with her lightness. Shipulina’s performance is calm 
and refined, yet her bold level changes and expansive 
upper body make her dancing uniquely expressive.” 

Link to the article and video

Press
analysis:
international mass media

An American online news publication Fathom 
Events reports: CANCELLED: “Bolshoi Ballet — Jewels, 
The Met: Live in HD – Tosca, The Met: Live in HD — Maria 
Stuarda and POSTPONED Bolshoi Ballet: Romeo and Ju
liet” among many others.

The film and entertainment trade news publication 
Variety (USA) also announces the cancellations and 
postponements. 

The online international entertainment news pub
lication Insider (USA) publishes a report by Rachel Ho
sie who reports: “BroadwayHD is a theaterstreaming 

The letter included a photo of Svets’ performance to
gether with the singer Maxim Mikhailov for the soldiers.

Opera singer Solomon Khromchenko recollects 
concerts accompanied by Shvets in his book The Bolshoi 
Theatre Soloist. 

Russian Modern History Museum and IIA Russia 
Today launched a project timed to coincide with the 75th 
anniversary of the Victory ArteFAKT Voiny in which they 
tell stories about the most interesting exhibits and the 
fates of people behind them.

From March 17, 2020, the Russian Modern Histo
ry Museum is closed for visitors following the decree 
No.363 of the RF Ministry of Culture due to the threat of 
spreading Covid19.

Russian Modern History Museum

Pointe

The German newspaper Frankfurter Allgemeine 
Zeitung (FAZ) (Germany) publishes an article by Stefan 
Löffler who reports: “At the beginning of the candidate 
tournament, the World Chess Federation (FIDE) proudly 
showed a concert hall with almost 2000 guests, almost 
to the last seat. It was the opening ceremony on Mon
day evening, designed by musicians and dancers from 
the Moscow Bolshoi Theatre, and half of Yekaterinburg 
wanted to be there.”

https://www.pointemagazine.com/tbt-ekaterina-shipulina-2645524404.html
https://www.comingsoon.net/movies/news/1128193-fathom-events-canceled-postponed
https://www.comingsoon.net/movies/news/1128193-fathom-events-canceled-postponed
https://variety.com/2020/film/news/weekend-box-office-reporting-suspended-coronavirus-1203541099/
https://www.insider.com/best-broadway-shows-you-can-stream-for-free-online-coronavirus-2020-3#alices-adventures-in-wonderland-10
https://www.bolshoi.ru/persons/people/2444/
https://ria.ru/20190909/1557917357.html
https://www.sovrhistory.ru/events/special/5cd92c77e337e113948f6769
https://www.pointemagazine.com/tbt-ekaterina-shipulina-2645524404.html
https://www.faz.net/aktuell/sport/mehr-sport/schach-wm-warum-russlands-ansehen-auf-dem-spiel-steht-16688870.html
https://www.faz.net/aktuell/sport/mehr-sport/schach-wm-warum-russlands-ansehen-auf-dem-spiel-steht-16688870.html
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A Lithuanian magazine 7 Art Days publishes a re
view by Helmutas Šabasevičius on The Winter’s Tale by 
Christopher Wheeldon to music by Joby Talbot.

The reviewer highly praises the performance, men
tioning the work of set and costume designer Bob Crow
ley — “The scenery is laconic, monumental” /.../

Wheeldon’s neoclassical choreography gives artists 
the opportunity to create emotionally rich roles that de
velop during the performance, the most memorable of 
which is King Leontes of Igor Tsvirko, who persuasive
ly reveals transformations of love, jealousy and repent
ance. The role of Hermione was performed by Kristina 
Kretova, who also expressively conveyed the change of 
her heroine’s feelings: love, despair, forgiveness. The 
second couple of the performance — Perdita (Anastasia 
Stashkevich) and Florizel (Dmitri Smilevski) — appear in 
the second act and are more surprising with their effec
tive choreographic scenes, virtuoso jumps and twists. 

Even at the end of the performance, there were a 
huge number of spectators, including a large number 
of fans of the artists, who gathered at the orchestra pit 
after the performance and always invited their beloved 
soloists to perform on the other side of the curtain with 
applause and shouts.”

The French online specialised classical music publi
cation Resmusica (France) reports: “The Moscow Bolshoi 
Theatre closes today until April 10, as does the Helikon 
Opera House. The Mariinsky Theatre in St Petersburg 
has announced that it will modify its programs accord
ing to the circumstances” 

The online specialised classical music publication 
Slipped Disc reports: “The Bolshoi Theatre has shut until 
April 10 and sent all foreign artists home ‘in accordance 
with a directive of the Mayor ‘Moscow Mayor Sergei Soby
anin has banned all gatherings of more than 50 people.” 

The online specialised classical music publication 
Slipped Disc publishes an article by Norman Lebrecht 
who reports: “Vladimir Urin, general director of the 
Bolshoi Theatre in Moscow, has been taken to hospital 
with a respiratory virus infection. He is being tested for 
COVID19.” 

The online specialised classical music publication 
Slipped Disc publishes an article by Norman Lebrecht 
who reports: “Yuri Temirkanov immediately cancelled 
the St Petersburg Philharmonic. The Bolshoi had al
ready shut down. At the Mariinsky Theatre, however, 
Valery Gergiev is a law unto himself. At 18:46, staff at 
the Mariinsky received an internal email saying that to
night’s performance of Lady Macbeth of Mtsensk would 
go ahead. And so it did. Later, the Mariinsky announced 
it would close from tonight until March 31.”

Many other media announce online performances 
available during the theatre closures. 

Igor Tsvirko as Leontes, Kristina Kretova as Hermione.
The dancer’s photo on Instagram 

Svetlana Aksyonova and Bogdan Volkov
in The Tale of Tsar Saltan. The production

by Dmitri Tcherniakov is available on La Monnaie website

The Spanish international newswire EFE (republi
cation Dairo de Yucatan Mexico) announces the closure 
of the Bolshoi “The Bolshoi Theatre, the temple of Rus
sian ballet, closed its doors yesterday to the public and 
will keep them so until April 10 to combat the spread 
of the coronavirus.” “Visits by all Russian and foreign 
artists and performers are cancelled.” 

The German online specialised theatre news pub
lication TheaterKompass.de (Germany) announces: 

https://www.7md.lt/sokis/2020-03-13/Sokio-dienorasciai
https://www.resmusica.com/2020/03/17/les-theatres-commencent-a-fermer-en-russie/
https://slippedisc.com/2020/03/bolshoi-goes-dark/
https://slippedisc.com/2020/03/bolshoi-boss-is-hospitalised/
https://slippedisc.com/2020/03/gergiev-overrides-coronavirus-ban/ 
https://www.instagram.com/p/BptxTGehaxM/ 
https://www.lamonnaie.be/en/streaming/1450-the-tale-of-tsar-saltan?fbclid=IwAR3-THU0RPlbExem5q09SAGEHin4YFA9ALjAvVkH1dGMy82k0EMf04C_K4Q
https://www.yucatan.com.mx/imagen/el-teatro-bolshoi-anuncia-el-cierre-de-sus-puertas
https://www.theaterkompass.de/beitraege/staatsoper-unter-den-linden-berlin-kostenloser-online-spielplan-in-corona-zeiten-54179
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“Staatsoper unter den Linden Berlin has put together 
a schedule for which you don’t have to go out on the 
streets. Experience recordings of operas and concerts 
from the Staatsoper Unter Linden. Here is an overview 
of our daily online performance schedule and the link to 
the videoondemand offer. The program changes every 
day from 12 noon and is then available 24 hours a day.” 
Includes several operas stages by Dmitri Tcherniakov.

The Canadian daily newspaper Globe and Mail 
(Canada) publishes an article by John Doyle who writes: 
“The performing arts offer succor and these days we are 
lucky to be able to find the experience of theatre, opera 
and ballet, even in a selfisolating, quarantined life.” 
This includes “streaming platform Marquee TV, based 
in Britain and launched in 2018. It costs $10.99 a month, 
or $109.99 a year and it’s all artsperformance all the 
time. (Right now, “in response to world events” the plat
form has increased its free trial period to 30 days.) You 
can see the Royal Shakespeare Company’s Richard II 
starring David Tennant, The Bolshoi Ballet’s Swan Lake 
starring Svetlana Zakharova and Denis Rodkin.” 

The newspaper USA Today (USA) publishes an ar
ticle by Gary Dignes who announces online streaming 
options including “Marquee TV, which bills itself as Netf
lix for arts and culture, carries ondemand ballet, op
era, contemporary dance and theatre productions from 
the Royal Opera House in London, the Bolshoi Theatre 
in Moscow, England’s Glyndebourne and more. The first 
month is free. After that, it costs $8.99 per month.” 

The online specialised classical music publication 
Place de l’Opera (Netherlands) publishes an article by 
François van den Anker who announces online stream
ing performances available online from the Staatsoper 
Berlin.

The online specialised classical music publication 
Platea Magazine (Spain) announces the Bayerische 
Staatsoper lineup for the 2020/2021 season. 

The UK specialised classical music publication 
Gramphone publishes a long list of classical music per
formances available for streaming online. “With con
cert halls and operas being forced to close their doors 
due to the spread of Covid19, a number are turning to 
the internet to keep the music playing. We at Gramo
phone recognise the economic fragility of the live mu
sic sector and the often handtomouth nature of many 
musicians’ lives, so we will keep musiclovers updat
ed on ways of listening to the music without leaving 
home.”  

The Italian daily newspaper Corriere della Sera 
publishes an article by Pierluigi Panza and an interview 
with Dominique Meyer Superintendent of La Scala. He 
says: “At the German and Austrian theatres and the 
Paris Opera. Politicians have acted at different speeds. 
In France, an attempt was made to allow 1,000 specta
tors at a time; then they realised that it doesn’t make 
sense. Museums also try to organise visits with few peo
ple but ... Today the French newspapers speak of a great 
problem for European culture: it is a sad situation, it is 
everyone’s problem.” 

The Guardian newspaper (UK) publishes a long 
list of theatres, festivals, concert halls and other ven
ues and events that are closed because of Coronavirus. 
These include but is not limited to “All major West End 
and UK theatres to close and remain closed until fur
ther notice. Sadler’s Wells cancels all performances 
with immediate effect for up to 12 weeks. The Royal Op
era House, London has been closed to the public and 
all performances cancelled with immediate effect. The 
Coliseum, home to English National Opera, has closed 
until further notice.” 

The London newspaper The Evening Standard (UK) 
“Announces closures of all London theatres and concert 
halls. The article mentions: “Alex Beard, the Royal Op
era House’s Chief Executive, said: “Without performanc
es it is inevitable that we will become more reliant on 
philanthropic support and charitable donations.” He 
therefore urged ticketholders to consider donating the 
cost of their ticket rather than claiming a refund, add
ing: “Our number one priority is to support each other 
during this unprecedented situation.” 

The whole world is going through hard times. 
The online specialised classical music publication 

Slipped Disc repots: “Peter Gelb has notified musicians 
of the Met orchestra and chorus that their employment 
is suspended from March 12.

Invoking the Force Majeure clause in their con
tracts, he has agreed to pay two weeks’ wages up to the 
end of this month. Healthcare and instrument insur
ance will, however, be continued.

The force majeure clause dates back to the 1960s 
and has never been invoked before”. 

Winnipeg Symphony Orchestra is also reported it 
is suspending its employment relations with musicians.

The French international newswire Agence France 
Presse (AFP) (Republication Lifestyle.inq) publishes an 
article by Rana Moussaoui who reports about ballet 
dancers globally “keeping up their classes by video con
ference, or posting stretching tutorials on Instagram, 

https://www.theglobeandmail.com/arts/television/article-if-you-need-your-fix-of-opera-theatre-and-ballet-heres-where-to/
https://eu.usatoday.com/story/entertainment/music/2020/03/18/coronavirus-pushes-concerts-theater-dance-shows-online-austin-city-limits-grammy-museum-marquee-tv/2863389001/
https://www.operamagazine.nl/binnenkort/51654/staatsoper-berlin-streamt-producties/
https://www.plateamagazine.com/opinion/8561-la-bayerische-staatsoper-de-munich-presenta-su-temporada-2020-2021
https://www.gramophone.co.uk/classical-music-news/article/the-music-plays-on-online-streamed-concerts-and-opera-guide
https://www.corriere.it/spettacoli/20_marzo_14/scala-sovrintendente-meyer-perdiamo-milione-settimana-avremo-bisogno-sostegno-pubblico-728d5ec6-6629-11ea-a287-bbde7409af03.shtml?refresh_ce-cp
https://www.theguardian.com/culture/2020/mar/13/coronavirus-culture-arts-films-gigs-festivals-cancellations
https://www.standard.co.uk/go/london/theatre/london-theatres-west-end-closed-coronavirus-a4388676.html
https://slippedisc.com/2020/03/exclusive-the-met-lays-off-its-orchestra-and-chorus?fbclid=IwAR2xV2HooYd1eHoGo5zehXD6399TzmuD2dIR-8Wva6uySmgNlqofxSsJKlo
https://lifestyle.inquirer.net/359554/ballet-stars-stay-on-their-toes-in-virus-lockdown/
https://lifestyle.inquirer.net/359554/ballet-stars-stay-on-their-toes-in-virus-lockdown/
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Briefly
Ildar Abdrazakov presented his staging of the op

era Attila on the stage of the Bolshoi Theatre. This is 
reported by:

First Channel
RossiyaK
GTRK Bashkortostan
360
TASS
Gazeta Kultura

dancers from some of the world’s top companies are 
not letting the lay up caused by the virus erode the iron 
discipline they need to keep in peak physical form.” This 
includes “Dance companies are also organising them
selves, with “90 directors of companies from the Bolshoi 
to the Royal Ballet creating a WhatsApp group” to share 
information, Kader Belarbi of the Capitole in Toulouse 
told AFP.”

The second part is, supposedly, going to take place 
in the period from September 1 to September 12, 2020.

Vasily Laduk (Ezio), Veronika Dzhioeva (Odabella)
and Ildar Abdrazakov (Attila) at the curtain call

after the performance of the opera Attila at the Bolshoi. 
Photo by Alexander Schwarzenstein /Facebook

Svetlana Zakharova and Vadim Repin with Jacopo Tissi, 
Denis Rodkin, Denis Medvedev, Denis Savin.

Novosibisk, March 21 /Instagram 

8th TransSiberian Art Festival has opened on 
March 21 in Novosibirsk with the project Pasdedeux 
for Toes and Fingers performed by Vadim Repin, and 
other choreographic numbers performed by Svetlana 
Zakharova, Denis Rodkin, Jacopo Tissi, Denis Savin, Vy
acheslav Lopatin and Denis Medvedev, informs TASS. 

Rossiyskaya Gazeta (photo report)
Muzikalnaya Zhizn
and other media. 

From March 24 concert programmes of the 8th 
TransSiberian Art Festival are shown via streaming.

Dance Open will still happen this year but not dur
ing the spring, promise the organisers. The new sched
ule and programme of the XIX season will be made pub
lic on all the newsletters of the festival, and tickets will 
start selling again. 

Currently the festival is launching an online pro
gramme called Dance Open. Tickets bought on the dan
ceopen.com website and in the festival’s ticket offices 
are being refunded in full.

On March 18 the Golden Mask Festival decided to 
postpone all performances, including small ones, as 
well as the work of the jury – Kommersant.

How will theatres survive when viewers go into 
isolation? How will performers practice while working 
from home? How will tour expenses, contracts, decora
tions, be paid? The general director of the Golden Mask 
Maria Revyakina, the general director of the capital’s 
theatre of musicals Alexander Novikov and the direc
tor of the Vakhtaganov Theatre Kirill Krok share their 
thoughts on potential solutions

rg.ru

The Moscow International House of Music has 
shown their first online concert during the days of quar
antine. The live transmission of the evening with no view
ers was on the stage of the New Salle on March 31. The 
state Chamber Orchestra Virtuosos of Moscow played a 
programme consisting of pieces by Tchaikovsky, Gersh
win, Piazolla, Nina Rota and other composers. The link

Denis Matsuev’s online concert in the Moscow Phil
harmonic was viewed by over 1.5 million people – the 
pianist’s performance was viewed by a thousand times 

https://www.1tv.ru/shows/dobroe-utro/pro-kulturu/atilla-rodom-iz-bashkirii-dobroe-utro-subbota-fragment-vypuska-ot-14-03-2020
https://tvkultura.ru/article/show/article_id/358165/
https://gtrk.tv/novosti/169435-ildar-abdrazakov-predstavil-svoyu-postanovku-opery-attila-scene-bolshogo-teatra
https://www.youtube.com/watch?v=n5jyxGjq2oo
https://tass.ru/kultura/7976655
https://portal-kultura.ru/articles/theater/319030-basovyy-benefis-attila-v-bolshom/
https://www.instagram.com/p/B-AKQWUIlIl/
https://www.transsiberianfestival.com/program
https://tass.ru/obschestvo/8043317
https://rg.ru/2020/03/23/reg-sibfo/v-novosibirske-startoval-vii-transsibirskij-art-festival.html
www.muzlifemagazine.ru/transsibirskiy-ukhodit-v-onlayn/
https://www.transsiberianfestival.com/news/4273d747-bc59-4159-bda8-3113c3dd104d
https://www.transsiberianfestival.com/news/4273d747-bc59-4159-bda8-3113c3dd104d
https://www.danceopen.com/ru/festival/63-arkhiv-dance-open/sezon-xix/1133-sezon-dance-open-xix-2
https://www.kommersant.ru/doc/4292399
https://rg.ru/2020/03/24/chto-poteriali-zakrytye-na-karantin-teatry-i-zriteli.html
www.mmdm.ru
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“And what profit does the theatre earn from free 
showings? The viewer will watch the performance from 
home and won’t have any reason to see the performance 
live.” 

“First of all, it is a show of good manners towards 
our viewers and it supports their loyalty to our theatre. 
Not only that, but years of experience show that a per
son, who has watched the performance in a cinema or 
online is likely to happily buy a ticket to the theatre to 
see the same, or perhaps another, performance live. /…/”

“You are in contact with a lot of large opera fes
tivals. How are they holding up? Are they being can
celled?”

“I talk with the director of AixenProvence on a 
daily basis. They have not cancelled anything yet, but 
like all of us, they’re making plans in case of further 
developments. The worst case scenario – cancelling the 
festival, complete will all the consequences. There are a 
few other options in between. /…/” 

The project of Teatral ArtAnswer, which publishes 
a compilation of online streams from the theatres of 
Moscow, St Petersburg and overseas, has collected a re
cord number of views and reposts. That way, amongst 
other things, every performance in St Petersburg has 
been viewed by at least 60 thousand people. In total, ac
cording to the Committee of Culture of St Petersburg, 
on the weekends from March 21 to March 22, the perfor
mances of theatres all around St Petersburg have been 
seen by over 2 million people. By comparison, Moscow 
theatres are seeing even more viewers (depending on 
the source the number varies from 3 million people to 4 
million people).

The channel Kultura reports that the GITIS Acade
my has temporarily shifted to online courses.

more people than the Tchaikovsky Concert Hall can 
hold, reports TASS.

The musician performed a fortepiano cycle by Pyotr 
Tchaikovsky called The Seasons. The Philharmonic has 
organised a project called Home Season during this 
time of restricted events. The project will continue until 
April 10, reports Euronews.

Euronews: Music Heals

Anton Getman, general director of the Stanislavsky 
Moscow Academic Musical Theatre, tells Kommersant 
about how opera and ballet live during the pandemic, 
about its possibilities, losses and dangers, which the 
international music industry is facing during a time of 
antivirus measures.

General Director of the Stanislavsky Musical Theatre
Anton Getman. Photo: Igor Ivanko / Kommersant

Mikhail Shvydkoy from GITIS is hosting
an online seminar on the history of foreign theatre.

Image from the story of Kultura

“Some people think that once we switch everything 
to being online, it will become a universal trend and 
such a universal panacea. But we will miss each other. 

https://tass.ru/kultura/8044779
https://ru.euronews.com/2020/03/22/russia-pianist-matsuev-onlice-concert
https://ru.euronews.com/2020/03/22/russia-pianist-matsuev-onlice-concert
https://www.kommersant.ru/doc/4299670
https://tvkultura.ru/article/show/article_id/358787
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I miss my students, and it was good to see them, their 
eyes, to have this studentteacher connection. It is very 
important.” — notes Mikhail Shvydkoy, a special repre
sentative of the President of the Russian Federation for 
international cultural cooperation. 

The Moscow theatre on Malaya Bronnaya srteet 
and the Solomon Mikhoels Foundation for Support and 
Development of Modern Theatre are organising an on
line project called BrON Air, which focuses on seminars 
by leading theatre experts and theatre historians, as 
well as conversations and online meetings on relevant 
themes of modern art. 

The seminars are shown live on social pages of the 
theatre in Facebook, Instagram and VKontakte, and will 
also be available as recordings on the YouTube channel 
of the Theatre. The transmissions starts at 20:00 MSK. 

TASS
Kolta.ru
Agenstvo Moskva
Teatr
and other sources.

BrON Air

The Bavarian Opera has published the next sea
son’s programme lineup. At the end of this year the the
atre will present eight new productions, among which 
will be two international premieres – Timon of Athens 
by the composer Luca Francesconi and Singularity by 
Miroslav Srnka. Not only that, but the viewers can ex
pect to see Tristan and Isolda with Jonas Kaufmann 
and Anya Harteros, Der Freischütz by Dmitri Tcherni
akov, Der Rosenkavalier by Vladmir Yurovsky and Bar
ry Kosky and other performances. Kirill Petrenko and 
Nikolaus Bachler will act for the final time as the music 
director and general director. In the coming 2021/2022 
seasons they will be replaced by Vladimir Jurowski and 
Serge Dorny. 

The programme of the Bavarian State Opera for the 
2020/2021 is announced by: 

Orpheus
The Spanish music news outlet Platea Magazine
and other media.

Sad News
On March 18, at the age of 91, the Merited Artist of 

Russia Maya Samokhvalova passed away, a soloist of the 
Bolshoi Theatre (194872) and tutor of the ballet compa
ny (19722002).

The Bolshoi Theatre grieves and sends its deepest 
condolences to the family and friends of the recently 
deceased.

Maya Nikolaevna Samokhvalova
(May 1, 1929 – March 18, 2020)

Maya Samokhvalova was born on May 1 1929 in the 
city of Kashira, Moscow Region. In 1948 she graduated 
from the Moscow Ballet School in (which is now an acad
emy) and was accepted into the ballet company of the 
Bolshoi Theatre, where she studied under the legendary 
Marina Semyonova, trained in the class of Galina Petro
va. She finished dancing in 1972 and then worked as a 
ballet tutor, led a women’s class, which was earlier led 
by Elizaveta Gerdt. She left the Bolshoi in 2002.

The daughter of the Ballerina Maria Volodina pub
lished a letter that was addressed to her mother. 

The passing of Maya Samokhvalova is reported by:
Ren TV 
Moskva.ru 
Piaty Kanal 

https://www.facebook.com/MBronnaya/
https://www.instagram.com/mbronnaya/?hl=ru
https://vk.com/mbronnaya
https://www.youtube.com/user/Mbronnaya
https://tass.ru/kultura/8059181
https://www.colta.ru/news/23874-teatr-na-maloy-bronnoy-zapuskaet-onlayn-proekt?page=116
https://www.mskagency.ru/materials/2985617
http://oteatre.info/tag/bron-air/
https://www.youtube.com/user/Mbronnaya
https://orpheusradio.ru/news/news/1251/bavarskaya-opera-smotrit-v-buduschee
https://www.plateamagazine.com/opinion/8561-la-bayerische-staatsoper-de-munich-presenta-su-temporada-2020-2021
https://www.bolshoi.ru/en/persons/people/2674/
https://www.bolshoi.ru/en/persons/people/1627/
https://ren.tv/news/v-rossii/674913-umerla-zasluzhennaia-artistka-baleta-maiia-samokhvalova
https://mockva.ru/2020/03/19/112510.html
https://www.5-tv.ru/news/288701/umerla-artistka-bolsogo-teatra-maja-volodina/
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On March 20 Stanislav Gaudasinky, National Artist 
of Russia, professor, Head of the Department of Direc
tion of Musical Theatre, has died. 

The famous opera director passed away at the age 
of 83.

2008 — the Head of the Department). From 2001 he was 
the professor of the Vaganova Russian Ballet Academy 
in the Department of BalletMaster Education. 

The obituary on the website of the Vaganova Ballet 
Academy

On the website of the Mikhailovsky Theatre
On the Facebook page of the Perm Opera Ballet
The choreographer’s passing reported by
TASS
RIA Novosti
RBK 
Vesti
and other media. 
Memories of Nikolai Boyarchikov — gazeta Kultura 
“Nikolai Nikolaevich Boyarchikov was a talented 

balletmaster, who was dedicated to his craft and who 
devotedly loved art,” says Vladimir Vasiliev about the de
ceased Master.

Director Stanislav Gaudasinsky
and the opera singer Irina Bogacheva 

Nikolai Boyarchikov
(September 27, 1935 – March 22, 2020)

The death of the famous art figure’s passing was 
reported by his granddaughter Irina Gaudasinskaya in 
social media. The same message was placed on the web
site of the St Petersburg State Conservatory. 

On September of 2019, aged 81, the singer, wife of 
Stasnislav Gaudasinsky, Irina Bogacheva, died. Then, 42 
days after the death of her mother, during the remem
brance concert her daughter passed away – the pianist 
Elena Gaudasinskaya. 

The National Artist of the RSFSR, choreographer 
Nikolai Boyarchikov has died in hospital aged 85 after 
falling gravely ill in St Petersburg on Sunday, March 22. 

He graduated from the Leningrad Ballet School in 
1954, having studied in the class of Boris Shavrov, and 
was accepted into the company of the Leningrad’s Maly 
Opera Ballet Theatre, where he performed mainly char
acter and grotesque roles (he left the stage in 1971). 

He started his work as a balletmaster in 1956, where 
he staged dances in drama plays, variety shows and in 
films. From 1971 to 1977 he was the chief balletmaster of 
the Perm Opera Ballet. His ballet Romeo and Juliet to 
music by Prokofiev, staged in 1972 (revived in 2007), did 
not leave the stage for more than 35 years. His company 
saw the rise of many ballet stars. Regina Kuzmichyova, 
Lyubov Kunakova, Olga Chenchikova, Nadezhda Pavlova, 
Marat Daukaev, Vitaly Dubrovin and others. From 1977 he 
was the chief balletmaster, and from 1990 to 2007  the 
art director of the Leningrad Maly Opera Ballet Thea
tre, the St Petersburg Mussorgsky Opera Ballet Theatre. 
From 1976 he led a course in the St Petersburg Conserv
atory, (from 2001 he was the professor, and from 2001 to 

The world says goodbye to the Polish composer and 
conductor Krzysztof Penderecki, who passed away on 
March 29 at his home, at Krakow, aged 87, after a long 
illness. 

One of the most important representatives of musi
cal avantgarde, garnering many prestigious awards, 
he kept making music and giving concerts until his fi
nal breath. Along with musicians of his orchestra, the 
maestro performed in the Bolshoi Theatre of Russia 13 
years ago — on April 4 of 2007, conducting his own 8th 
Symphony (also known as Leider der Vergänglichkeit) 
during the opening of the Polish Theatrical Season in 
Russia.

The World Grieves And Remembers Krzysztof Pen
derecki — material by Rossiiskaya Gazeta (by Yulia 
Avakova)

“You have good orchestras, spectacular musicians, 

https://vaganovaacademy.ru/presscentr/novosti/Umer-Nikolai-Boyarchikov.html
https://vaganovaacademy.ru/presscentr/novosti/Umer-Nikolai-Boyarchikov.html
https://mikhailovsky.ru/press/news/ushyel_iz_zhizni_nikolay_boyarchkikov/
https://www.facebook.com/PermOpera/posts/3581105508627096
https://tass.ru/kultura/8048603
https://ria.ru/20200323/1568989963.html
https://www.rbc.ru/rbcfreenews/5e78262f9a7947fd28371f18
https://www.vesti.ru/doc.html?id=3250192
https://portal-kultura.ru/articles/theater/319915-pamyati-nikolaya-boyarchikova/
http://www.conservatory.ru/people/content/proschanie-so-stanislavom-leonovichem-gaudasinskim
http://www.conservatory.ru/people/content/proschanie-so-stanislavom-leonovichem-gaudasinskim
https://bolshoi.ru/en/performances/277/
https://bolshoi.ru/en/performances/277/
https://rg.ru/2020/03/29/mir-skorbit-i-vspominaet-kshishtofa-pendereckogo.html
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who are open to new music. I’m not even speaking about 
the older generations. I was lucky enough to have had 
the chance to speak with amazing Russian musicians, 
for example, I had an amazing relationship with Msti
slav Rostropovich, we understood each other very well. 
What is there to say, I’m over eighty years old, I have met 
Igor Stravinsky, have talked with Dmitry Shostakovich, 
who often came to Poland.” — says Krzysztof Penderecki 
in his last interview with RG (the interview was hosted 
by Ariadna Rokossovskaya). 

The passing of one of the most famous composers 
of our time is reported by all leading news publications 

TASS 
RIA Novosti
RossiyaKultura and over ninety Russian media.

Krzysztof Penderecki (November 23, 1933  —
March 29, 2020). Photo /pendereckicenter.pl

National Artist of the USSR Boris Akimov
at the entrance to the theatre. Photo by Katerina Novikova

Lazarus, or the Joy of Resurrection by Franz Schubert
and Edison Denisov on the Pokrovski Chamber Stage –

April 14. Photo by Ivan Murzin

Schedule
alterations
April 15. A concert of the soloist and artists of the 

Bolshoi Theatre has been added The Fires of Undying 
Love. A Vocal Cycle by Boris Akimov with poetry by Tur
genvev (starts at 19:30). The National Artist of the USSR 
Boris Akimov has taken Turgenev’s pieces as a base and 
has created his own vocal cycle. An outstanding danc
er, the teacher Boris Akimov has been writing music 
for many years. He regularly hosts musical and poetry 
nights, and earlier released a disc with vocal lyrics on 
the poems of Sergei Yesenin. Tickets via the link

April 19. The concert April. Italian Chamber Vo
cal Music  has been added, performed by the soloists of 
the Bolshoi Theatre. 

May 3. The evening Songs of the Years of War of the 
woodwind quintet of the Bolshoi Theatre has been can
celled. Instead there will be a concert Clarinet in Cham
ber Music. 

May 29. Instead of the concert Young Music, the 
Great Fortepiano Quintet will be performed.

THE CHAMBER STAGE SCHEDULE ALTERATIONS
April 14 — the opera performance Lazarus, or the 

Joy of Resurrection has been added.

https://rg.ru/2020/03/30/mir-proshchaetsia-s-velikim-polskim-kompozitorom-kshishtofom-pendereckim.html
https://tass.ru/kultura/8108165
https://ria.ru/20200329/1569313468.html
https://tvkultura.ru/article/show/article_id/358992
https://www.bolshoi.ru/en/performances/7064/
https://tickets.bolshoi.ru/en/performance/17173/
https://www.bolshoi.ru/en/performances/11026/
https://www.bolshoi.ru/en/performances/11026/
https://www.bolshoi.ru/en/performances/7064/
https://www.bolshoi.ru/en/performances/7064/
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Social media

Daria Pushkova post about Swan Lake on March 
27 on the Bolshoi YouTube channel. 

“The day has gifted us joyful moments!” – Olga 
Smirnova has published a photo of herself with the 
artist Evegeny Mironov in Instagram and writes: “To
day I heard news of being awarded the President of the 
Russian Federation Prize. I feel deeply indebted to all 
the people who surround me: my family, my teachers in 
work and life.

I think that a prize in art is first and foremost a 
responsibility not only for yourself, but also in front of 
your viewers. There is no end to self improvement!”

“There’s a quarantine in the theatres. Artists don’t 
go out on stage and don’t hear applause. But they can 
hear words of love and encouragement!” — writes in 
Instagram — “I love you all very much. My life without 
you would have been great, but with you, it’s fantastic! 
A chance to see you on stage brings me joy and is a gift 
from the fate! I watch your dance and see great art rising 
and disappearing. Paintings of genius painters, sculp
tures, music can be heard and seen even if they were 
made 500 years ago. Your art can only be seen in the 
present. It makes it precious, unique, indescribable. You 
study many years just to, say, once every season perform 
Giselle! And now I understand that it is a great honour 

Elina Afanasieva on Facebook:
«Bolshoi turns 244 today! I turn a little younger...» “Home-Cleaning” Isabella Geren in Instagram 

to see this ballet and remember it. I remembered. This 
masterpiece is deep inside me now. I am all for big 
words, all for speaking them every day. Tomorrow may 
be different. I wish you all good health, good spirit and 
wish to see you soon! I will be applauding and shouting 
Bravo ten times louder and harder. I love you, bow to 
you, and worship you!”

Aida Garifullina at Instagram:
“…you can never have enough protection… protect yourself 

and others by protecting yourself. I love you all!” 

https://www.facebook.com/pushkova/posts/10158361141374388
https://www.instagram.com/p/B-FZpUDA7k5/
murice10/Tatiana Var/https://www.instagram.com/p/B96KLeygafc/
https://www.facebook.com/afanasieva1/posts/2924200007637975?__tn__=K-R
https://www.instagram.com/p/B912F0jAh71/
https://www.instagram.com/p/B90rOuiI6Fe/
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“Bolshoi Theatre and Galina Ulanova is the name 
of the type of tulips that are planted every year on the 
flowerbed of the Bolshoi Theatre” – tells an Instagram 
user @ballet.doma . – “The ‘theatrical’ tulips were bred 
by a Dutch plant breeder Derek Villem Lefeber. One day 
he visited a performance which included Ulanova in the 
cast, and was so startled by her talent, that he decided 
to breed a new sort of tulip and name them in honour 
of the ballerina. Now the tulip flowerbed is one of the 
calling cards of the Bolshoi Theatre”. Instagram

Birthdays

The first house of the Bolshoi (Petrovsky) Theatre, 1780

ment to keep a permanent theatre company in Moscow 
including an obligation to build a theatre where to per
form opera, drama and ballet productions. During the 
first period of the Bolshoi’s existence opera and drama 
were united. The cast varied a lot — from serf artists to 
foreign guest stars. The first house was built on the right 
bank of the Neglinka River. It faced Petrovka street and 
got its name from it (later it was called Old Petrovsky The
atre.) It was opened on December 30, 1780.

See more about the Bolshoi history
March 19 — General Director of the Bolshoi theatre, 

Merited Artist of Russia Vladimir Urin 
March 19 — ballerina, National Artist of Russia, ar

tistic director of Georgian Opera Ballet Theatre named 
after Modest Paliashvili Nina Ananiashvili

March 28 — the Day of the founding of the Bolshoi 
Theatre (1776). It was on this day that governmental pros
ecutor prince Pyotr Urusov gained a patent from govern

Nina Ananiashvili

Instagram Sashagusov 

Georg Otts

March 21 — opera singer (lyric baritone), National 
Artist of the USSR Georg Otts (19201975) — 100th anni
versary of his birth

March 21 — composer Modest Mussorgsky (18391881)
March 22 — prima ballerina of the Bolshoi, Merited 

Artist of Russia Ekaterina Krysanova 
March 22 — Radu Poklitaru, choreographer, crea

tor of the theatre Kiev Modern Ballet. At the Bolshoi he 
staged ballets Romeo and Juliet by Prokofiev in 2003 
and Hamlet to music by Shostakovich in 2015 (togeth
er with Declan Donnellan and Nick Ormerod) as well as 

https://www.instagram.com/p/B-FIoyFqZOc/
https://www.bolshoi.ru/about/hist/history/
https://www.instagram.com/p/B-XBWQMAavD/
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Anna Nikulina as Medora in Le Corsaire.
Photo by Damir Yusupov 

a oneact ballet Ward #6 to music by Arvo Pyart (2004, 
within the Evening of Young Choreographers.)

March 22 — ballet dancer and choreographer 
Christopher Wheeldon. At the Bolshoi he staged his bal
lets The Winter’s Tale (premiered on April 4, 2019) and 
Мisericorders to music by Arvo Pyart. 

March 23 — prima ballerina of the Bolshoi, Merited 
Artist of Russia Anna Nikulina.

March 23 — composer, violinist and conductor Lud
wig Minkus. He lived and worked in Russia for many 
years. In 18611872 he was a concertmaster of the Bolshoi 
orchestra. Petipa’s coauthor, music to ballets Don Quix
ote and La Bayadere (18611872).

March 24 — Merited Art Professional of Russia, a 
prominent tutor, professor, head of Solo Singing De
partment of Victor Popov Chorus Art Academy Svetlana 
Nesterenko. Since 2009 — a mentor of the Bolshoi Youth 
Opera Program.

Svetlana Nesterenko 

March 24 — opera and chamber singer, National 
Artist USSR Ivan Kozlovsky (19001993) — 120th anniver
sary of his birth 

March 25 — ballet dancer, ballet mentor, Merited 
Artist Lyudmila Bogomolova; Bolshoi Ballet soloist in 
19511971; ballet tutor of the Bolshoi in 19781980.

March 25 — opera singer, National Artist of the 
USSR Evgeni Raikov (19372010), Bolshoi Opera soloist 
since 1961; led the Bolshoi Opera in 19901994.

March 27 — cellist, conductor, National Artist of the 
USSR Mstislav Rostropovich (19272007)

March 27 — the World Theatre Day 
March 29 — ballet dancer, balletmaster, National 

Artist of the RF Vasily Tikhomirov (Mikhailov) (18761956). 
19001935 — balletmaster of the Bolshoi. 19251930 — in 
charge of the Bolshoi Ballet

March 31 — great theatre and art impresario Sergei 
Diaghilev, founder of the Russian Seasons in Paris and 
Ballets Russes company (18721929) 

March 31 — set designer, painter and graphic art
ist Sergei Bakhrin; 19952000 — chief designer of the 
Bolshoi.

April 1 — composer, pianist, conductor Sergei Ra
chmaninov (18731943). For two seasons (19041906) he 
conducted all Russian opera repertoire at the Bolshoi 
Theatre.

Sergei Bakhrin
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Pierre Lacotte Photo by Serge Lidot

April 2 — balletmaster of the Bolshoi, soloist work
ing under contract Anna Antropova

April 2 — ballet dancer, balletmaster, dance theo
rist, founder of the Paris Choreography University and 
the University of Dance Serge Lifar (19051986) 

April 4 — outstanding choreographer Pierre Lacotte. 
In 2000 he staged the ballet La Fille du Pharaon specially 
for the Bolshoi Ballet. In the season 2017/18 it revival pre
sented (first performance on July 19, 2018) In 2013 Lacotte 
created a new version of the ballet Marco Spada.


